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Nee" THE ORCHESTRA” is pub- 
I lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 








TOTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, F.C. or to 55, King street 
Regent-street, W. 


RAMER & Co. Limited beg to inform 
) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 








\ DLLE. LIEBHART will SING, for the first 
time, Guglielmo’s new ballad, ‘* MEET ME EARLY,” 

expressly composed for Mdlle. Liebhart), at Mr. Aguilar’s 

Matinée at Collard’s Rooms on Monday next, the 11th inst. 








\ ‘RS. SYDNEY SMITH begs to annonnce her 
4 REMOVAL to 18, BRIDGE TERRACE, Warwick-road, 
Maida-hill, W. 


\ ISS KATE GORDON (pupil of Mr. Benr- 

pier), will PLAY at Mrs. Vernon’s Matinée on the 9th ; 
Myddelton-hall, 12th; Madame Droge’s Matinée, 12th ; Pimlico- 
rooms, 13th; Hanover-square, 18th ; Conversazione of the Fine 
Arts, 20th ; Mr. Alfred Carder’s Fourth Concert, 21st ; Matinée, 
22nd ; Collard’s Rooms, 26th; St. James’s-hall, 29th; Collard’s 
— ad 5th; Hounslow, 11th; Beethoven Rooms, 13th; 
Erith, 18th, 


\ ISS KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 
GeorGe’s-RoAD, Warwick-square, Belgravia. 











\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Abinepon Vittas, Kensington, W. 





N ISS JULIA ELTON begs to announce to 

her pupils and friends that she has REMOVED to 17, 
TAVISTOC TERRACE, Wesrnourne Park, W., where 
she requests all communications relative to lessons or engage- 
mnents, to be addressed. 





M*: J. AUGUSTUS HUGHES (Soprano). 
av 





Lessons In Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


i" ADAME SAUERBREY (Contralto) requests 

all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 83, MANCHESTER-STREET, Manchester-square, 





\ ISS CUNIGUNDA PELZER requests that 
’ all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, ALBANY Street, 
Regents Park. 


NEW SONG, 
SUNG BY 
MISS POOLE, 
MDME. LOUISA VINNING, 
MISS ROBERTINE HENDERSON, 
MISS BERRY GREENING, 


AND 


MISS EDITH WYNNE. 


“GALLANT SO GAY. 


H. B. FARNIE. 


MUSIC BY 


HAROLD THOMAS. 


Price 3s. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


M ISS MINA POOLE will SLNG for the Rev. 
Dr. Cummings’ Schools on the 14th June ; Mrs. Merest’s, 
15th and 29th ; Hanover-square Rooms, 22nd ; Collard’s Rooms, 
26th ; Adelphi-terrace, 13th July. For Concerts, Lessons, &c., 
address, 174, Camden-road-villas, N.W. 
N ADAME BERGER-LASCELLES requests all! 
applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YorK-sTREET, Portman-square, W. 





ILLIE PAPE will be absent on a tour 
through France and Spain during the months of June 

and July. Communications will be forwarded by Messrs, 
Kirkman & Son. 


ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that he has returned to London for the 
Season. For Engagements, Concerts, and Lessons. Address, 
2, EvsTon-sQuare. 





| I ERR REICHARDT will Sing his popular 
Song, ‘LOVE'S REQUEST,” at Herr Kuhe’s Concert 
at St. James’s Hall, June 11th. 








R. GEORGE P. MERRICK (Pianist) requests 
all applications respecting engagements for Concerts, 
Lessons, &c., be addressed 9, Sreearnan-piace, Brixton- 
hill, 8. 


ONSIEUR JULES LEFORT has arrived in 
town for the Scason. Letters, or engagements for Con- 

certs or Lessons in Singing, to be addressed to Mons, JULgs 
Lerort, 34, Bryanstone-street, Portman-square. 











ADAME ELWOOD ANDREA (Contralto) 

s to announce that she has REMOVED from 12, 

BEAUFOY-TERRACE, Matpa-va.e, to 15, SPRINGFIELD- 

VILLAS, Kitsurn, N.W., where all communications respecting 

engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprer CHARLOTTE-STRELT, Fitzroy-square, 
or CramgEr & Co. 


MISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New "Bridge-street, E.C., or, Cramer & Co., 201, 








R. FRANCESCO BERGER will PLAY his 
admired piece ‘‘ ETOILE DE MA VIE” at his Morning 
Concert, on the 12th inst. 


AR. CHAPLIN HENRY will SING _the 
N popular sacred scena ‘DAVID SINGING BEFORE 
SAUL” at Mdme. Lehfeldt’s Concert on the 13th inst. 








R. JOHN RHODES gives Lessons as usual 
N in town on Saturdays: Piauvtorte, Singing and Harmony. 
Address, Mr. Jonn Ruoprs, Croypox, 8. 


R. FRANCIS SAVILE CLARKE receives 


and attends pupils for elemen' instruction on the 
Piano and Violin. For terms, &e, 7 Leamington 








EWER & COS 


NEW AND ONLY COMPLETE EDITION OF 
MENDELSSOHN’S 
PIANOFORTE WORKS, 


IN FOUR OCTAVO VOLUMES. 


Contexts or tne Finst Votume, 
_ Capriccio in F sharp minor—Sonata in E—Seven Character- 
istic Pieces—Andante and Rondo Capriceioso—Fantasia on 
we The Last Rose of Summer ”—Three Fantasias in A, KE, and 
E minor—Capriccio brilliant in B minor, and the first Con- 
certo in G minor. 

Contents or THe Seconp Votumr. 
Fantasia in F sharp minor—Rondo brilliant in E flat—Three 
Capriccios in A minor, E, and B flat_ minor—Six Preludes and 
Fugues in E minor, D, B minor, A flat, F minor, and B flat, 
and the second Concerto in D minor. 


Contents or Tar Tuirnp Voiume. 
Serenade and Allegro giojoso — Variations sérieuses—Six 
Christmas Pieces—Andante and Variations in E flat and in B 
flat—Two Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Prelude and Fugue in E minor—Scherzo in 
~~ nes a Capriccio in F sharp minor, and study in F 
minor, 

Contents or THE Fourta Voiume, 
— seven books or 42 Lieder ohne Worte (Romances sans 
paroles), 





Prick nounp ww Parrr Covens, 
SIX SHILLINGS EACH VOLUME; 


OR THE WHOLB COLLECTION LUXURIVUSLY BOUND LN GILT CLOTIL 
AND GILT EDGES, 


£1 lls. 6d.; 


OR EACH VOLUME SELARATE, EIGHT SHILLINGS, 





LONDON: 
EWER & CO., 87, Recent Srreer, 


N Rk. LEWIS THOMAS will SING Randegger's 
4 admired song, “‘INNAMORATO D'UNA STELLA,” 
as under :—at Miss Palmer's Concert, June 1. 





\ USICAL UNION.—TUESDAY, JUNE 19.— 
4 Programme : ‘Trio, No. 2, in G, Piano, &c., Beethoven ; 
Quintet, G minor, Mozart; Solo Violin, Leovo.y Aurr ; Quintet, 
E flat, Piano, &c., Schumann; Piano Solos, JaBut, last time 
this season, 
J. ELLA, Director, 18, Hanover Square. 
FARTNER WANTED.—The advertiser, who 
_ is well known st the 1 prof , and having 
a thorough knowledge of the Enelish and Foreign music trade 
and the general routine of business, wishes to meet with a 
Partner with some capital to start a Music Business, Highest 
references given. Letters to be addressed to A. B., care of 
Messrs. Scuort & Co., 250, Regent-street, London, 
qa Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices), 
ConpvceToR + - - Mra. © J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 





T° CLERGYMEN AND ORGANISTS, -- A 
Professional Organist is willing to undertake constant or 

eo duty. Address W.W., 'T. J. Allman, 463, Oxford-street, 
.C. 


JIANOFORTE TUNER.—Wanted, a situation 
Lo mes Ps Tam, Cio serge Rye he | 
Voici fe nominal. Can do 
aa hares A., 15, Victoria-road, Shepherd’s-bush, W, 





ANTED Two or Three Good Pianoforte and 
Harmonium Tuners. Salary 40s, per week. Address, 
M. H., 109, Chester-road, Manchester. 


' ANTED, an Organist for a Church of Eng- 
land in the City of Montreal, Canada, Duties t 

on Sunday only. Organ by Hill. Salary £80 sterling. There 

is a good opening for a Teacher and Tuner, Apply to Messrs. 

Janes Suita & Sox, Music Warehouse, 76, Lord-street, 

Liverpool, 


T\R. STOLBERG'S VOICE LOZENGE. — 
Yor invigorating and enriching the "cice, and removing 
affections of ubo throat, has maintained ite high character for a 
uarter of a century, and the flattering te nials received 
F ih tablache, and many of = : aad 
Statesmen, fully es ts virtues. No or 
Public Speaker’ doula be without this invaluable ’ 














Regent-street, W. 











To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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VDUCATION FOR YOUNG LADIES. — 
4 Institution de Madame Rey & Puris-Auteuil, Rue de la 
Fontaine, 20 bis References: MM. Cramer & Oo, 201, 


THE 


Regent-street ; T. Lloyd, Esq., 42, Finsbury-cirens, London ; CASH PAYMENT ASSOCIATION 
tev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ‘| 


AX lrospectuses on application. 


ee HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Roles, will be happy to | 
offer his services to any English Artists visiting Paris, who may | 
desire to study either a French or English Répertoire | 

Monsicur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
bnsiness 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire | 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aidress Rug og Lavan Protoncer, 11, Mon- | 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. | 





EE : — 7s 

} ER MAJESTY'S LEVEE. For Official List 

of Presentations see the Court Circular of Saturday next. | 

onepeunge - — | 

TT? E QUEEN'S COURT. For Official List of 
Presentations see the Court Cirenlar of Saturday next. 

hes COURT 

f. 


ashionable Journal. 


CIRCULAR, — The leading | 


ry 
56 


Ts COURT CIRCULAR.—The best Weekly | 
Paper ; being conducted with special attention to Family | 
requirements. It contains all the news of the week carefully | 
compiled, comments upon every political and social event of | 
importance, Reviews of New Bovks, Military and Naval) 
Intelligenee, Notices of Scientific Societies and Public Atnuse- | 
ments, Foreign Intelligence, Proceedings at the British and | 
Foreign Courts, and everything essential to a Journal adapted | 
to the wants of Society 


te COURT CIRCULAR.—HEstablished in 1856, 

Price Sd. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 

J iy Kk COURT CIRCULAR—ANNUAL 
d SUBSCRILVTION, £1 1a. 

THE LONDON PIANOFORTE COMPANY 
| Limiren (‘Trade-mark “ Dussek & Dussek’’). Manu- 

factories, 30, Lyme errert, Camden-road, and at CasTLe-Roap, 

Kentish Town ; Orrice 1x LyM&-StRert. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, ‘Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne occ cc cess ce cece ee Fs Newall 

PRE EE: 

Belfast » hp babe an obneee ose ct Se aT Oe 

Birmingham 6... 666 cece cee cee ee ee Adams & Beresford. 
SRR ere ra J. B. Tolkien, 

PR a ou is ce.00 04 As ceed de oul alec dees Gee eee 


IED -. ceintue a0 cece ndedies uti-daueon ae 


Bristol... wees ee P. SF. Smith. 
Ditto. da bebe ab 0ceb-nw duab 660at SU 
earner, YF 


Canterbury G. Eastes, 


Cheltenham 


©, Hale & Co 


ees 

Ditto ... ou ce Ga be Su os au sone se Seren 
GUBON: 0460 codices streriddectcddicdes in(eee. Magrioon, 
OO OTe rere, ia 
pe ae Pee am rere LS 

Ditto eee ea pope 

Ditto oo ae 04 od-ee ud neh bs we Getty SEDs OM 
Edinburgh Pe errs 

Ditto. » pu-e-4: 0005 0q:08 05:00 06-00.60 EE aE 

Ditle ode co ao be 46 of ab 6 ewtbie behah DG Cm 
Fastbourne SER ee 
Glasgow ; GRA Di PRA 
Hereford... Pro werner nr, FF 
HONOR 000.05 00 2a yeiceregpeenecs cece Wiis MOMNURT, 


Hartlep rol . C. Mogwett. 


Mrebdevahel .. 6c civecccccescccseveee J. Wood, 

Feamingtonm, oc cocesssccccegscccccece Ms, Mander, 

Liverpool Ge os 0s cece ce be cc th cout Sameee Ge GO 
Baltte oc chance debs cede deavegmeneenes meen Ss. Co | 
BED as 00-60 40 gu.nn be en.ce 08-66-06. 66 160i ee en | 


DAUMO ceccccvdsivesecedssvcccdvcws 
Manchester 


T. 8. Beswicke. 
. Hime & Addison. 


Ditto .... Sen ceteccoauseccees Bn ey 

Ditto +“ ‘ ccc ce cecceece cece COMED RUNMCT, 

Ditto ss sebedesecsostebeoe.. Menars, Forsyth. 
Neweastle ....c00 5 oneaeéeneecese Se a 
Plymouth .. oo so cccocscceccceves MEN OOO 


heading . Miss Bintfleid. 
Stourbridge se cece ss es «eee HL. Simms. 
Rermderbamd oh oc iccesscccctevecssees QI. Vincent, 
Tiverton oy ce ee , peeeeoe ce DL. Sharlanc, 
Upper Norwood, South Norwood, and) 2 Tea 
Crystal PAbace secccrccesceeveeen dtd * Berenger & Sous. 


GROVER & BAKER'S 
. ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, &.W. 


PEL PPP 9 


T" IS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benetit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every «lay life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Kach Member will thus have the opportunity of dealing with 
tradesmen who, in consideration Mt the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical cirenlar. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket holders are not Shareholders, and do not incur any 


liability whatever. 
JOHN ROBERTSON, Secretary. 


Payments may be made by P. 0. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 


VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 

D. Tee CRRRIIG 00 066 ec 0e'eccsice 000000 600s0ecc00es0n MRRRGR, 
D, Bom PUREE. conecceccecccceredess covece My OO MAMSIMG, 
3. Ave Maria 

4. Le Premier Jour de mal .........sceccceeecsesee Passerat 
5. Oma belle rebelle ....... Vecbsbesedtoccceseeseeees Baif. 


], AWAMS 302. cc ecccscccdsodeccdisoccscccese VICK Hugo, 
7. Chant d’automne 





©, BORON ws c¢cns0ceas cocceccecocece cece Alfred de Muszet, 
ey 
Sk. MINIs indy o-bs ter cedeaexe ken escceses Victor Hugo. 
U1, Le walla oi ccccceisscccecccsedsccstecece As De Lamartine, 
12. Le Juif-errant ..... 00 bbe cote bins eee eoceceeese Béranger. 


13. Chanson de printems .,........ 004+ 
14. Les Naiades eeeunieke ee 
15. Nilor nila grandeur ................+++.+. La Fontaine, 
. Lame d'un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus de Nazareth oa bdoe dd at Noteciee oe! A. Borte, 
ee eT eT Te! 
19. Le chant d’Buryclée.. .. ....00000+ 0000 ces cy oe os” PONSATA, 
ee RWI 0-6 00 0c 0006 no 004000:59:0060 cn-00cene din Bee ee 


-» +» Eugene Tourneux. 


_ 
a) 


Cramer & Co, Limited, 201, Regent-street. 





66 Pale from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Maseé. Price 3s. 


Cramer & Co, Limited, 201, Regent-street. 


Who's your Doctor? 


[ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





TRIONFALE. 4s. 
Crangr & Co, Limited, 201, Regent-ttrect, 


G GRETTON’S MENUETTO 
e 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


OO OOO 


8. 
GI ectsicetcoaneesereer “© @ 
VOOR: BOE sevvccctsssecsss © 
FULL ORCHESTRA (Parts).... 10 0 





__In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung te pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations, 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility, ‘The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
aiter the fashion of Handel in ‘‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of re extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. .So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


ener 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXYVII. 


8 
CP nckcceekestsaritebesee aw 
VE MOEMRcisrcaseporccessse . © & 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of “Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


“By Babylon's Wave”—the last and most ambitious of the 
minor pieees performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, poems | performed by Mr. Farvie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a eapital subject, but only 
worked for three voices, the ranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The propliecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly pictaresque e on the words “Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion, On the whole, however, it must be 

that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON: 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 
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LADY EDITH, 


I. 
I have lov'd thee, Lady Edith, 
In my chilhood’s idle hours, 
When we wandered through the meadlands 
And play’d among the flowers ; 
When we little recked of loving, 
But our childish hearts were gay, 
From the rising of the morning 
To the fading of the day. 


II. 
I have lov'd thee, Lady Edith, 
Through my boyhood’s early days, 
That my heart awakes to passion 
At thy gentle winsome ways. 





And I lov’d the hour of sunset, 
When we met beneath the dell, 
And thy brow flusht at my wooing— 

I remember, ah! how well! 


Ill, 
I have lov’d thee, Lady Edith, 
* Through the many bygone years, 
In all life’s brightest seasons, 
Its shadows and its tears. 
And I'll love thee still, my Edith, 
Ever truly all my life, 
I'll share in all thy grief and joys, 


My faithful, loving wife. F. 8. C. 








PROVINCIAL. 





At the Prince’s Theatre, Manchester, Miss Mar- 
riott, of Sadler’s Wells, will commence an engage- 
ment of twelve nights on Monday June 11th. 
She will be accompanied by the members of her 
own troupe including Mr. D. H. Jones, Mr. E. 
Phelps, and Miss. Bellair, for tragedy. Mr W. 
Ellerton, My. E, H. Brooke, and Miss M. Davis 
for comedy, 





“The Field of Forty Footsteps,” and “ Pipkin’s 
Rustic Retreat” are now being performed at the 
Queen’s Theatre, Manchester. On Tuesday, June 
5th, a very large audience assembled to witness 
an amateur representation of “The Layrock of 
Langleyside,” a Lancashire tale, dramatised by its 
author, Benjamin Brierley, a writer of great 
talent, universally respected in and about this 
city. He took the part of Joe o’ Dicks, a weaver, 
and was entirely successful. The De Trafford 
Amateur Club, and the ladies of the company 
filled the other parts, and the whole performance 
was highly and deservedly applauded. A con- 
siderable sum will be handed over to the G. V. 
Brooke Life Boat Fund, in whose aid the 
amateurs gave their services. 





Loveday’s English Opera Company are pro- 
gressing very very favourably at the Theatre 
Royal, Newcastle-on-Tyne, which is a splendid 
building, and has one of the handsomest stone 
fronts in the kingdom. The operas have been, 
“The Rose of Castille,” “ Norma,” “ Trovatore,” 
“* Faust,” “ Maritana,” ‘“ Dinorah,’ &c. Mdme. 
Florence Lancia is a good actress and her execu- 
tion of scales and cadences may be pronounced 
almost perfect. In the Jewel Song in “ Faust”’ 
she finishes with a brilliant shake on the high 
C sharp and B. Mr. Brookhouse Bowler, the 
tenor, is a great favourite, and obtained an 
encore in the song “’T'was rank and fame”? in 
“The Rose of Castille”? and the unusual compli- 
ment of a double encore in “ Yes, let me like a 
soldier fall, in “ Maritana.”’ Mr. H. Rowland, 
the baritone, plays Mephistopheles in a very 
superior manner. ‘Those superior dancers and 
pantomimists, W. H., F., and H. Payne, appear 
each evening. 





The engagement of Mr. Walter Montgomery, 
and Miss Reinhardt at the Theatre Royal, Man- 
chester, will terminate on Saturday, June 9th. 


to his departure for Australia. 
May 31st, ‘The Merchant of Venice” was per- 
formed. The Shylock of Mx, Montgomery was a 
careful and finished piece of acting, free from rant 
and exaggeration. In the trial scene, while per- 
tinanciously insisting on his bond, his demeanour 
to the Duke was full of aspect, and to the young 
judge almost reverential. There was also no 
melodramatic jingling of the scales, or brandishing 
of the knife. The court scene was well arranged, 
and had a most picturesque appearance. A novel 
feature was the statute book, on a lectern in 
the centre—to which Portia refers when speak- 
ing on a point of law, This character was 
beautifully personated by Miss Reinhardt, for- 
merly of this theatre, who is making rapid 
improvement. Mr. Cox is both talented and 
painstaking, but he committed a grievous error 
in endeavouring to give undue prominence to the 
subordinate part of Lavuncelot Gobbo. Some 
extraneous stage business, preceding his exit into 
Shylock’s house, was in the worst possible taste. 
His pronunciation of the broad vowels is glaringly 
cockney-fied. For example he speaks of himself 
as the Jew’s maine (man). Mr. H. Farrell as 
Bassanio, Mr. F. Everill as Gratiano were both 
excellent. ‘ Othello,” ‘* Hamlet,” “ Money,” &c., 
have been given. On Friday, June Ist, Miss 
Belle Boyd, the celebrated Confederate heroine, 
made her first appearence on any stage, and, with 
a fair share of success—in Pauline in the “ Lady 
of Lyons.” On Saturday, the 9th, Miss Siddons 
will make her first appearance in Manchester as 
Juliet. 


On Thursday, 
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Royan Iranran OPERA. 
Mdme. Vilda appeared in a new character on 
Saturday night—the “ Lucrezia Borgia” of Doni- 
zetti—and fully confirmed the impression made 
by her representation of “ Norma.” That she 
would act the part as Grisi did no one anticipated, 


her delivery of the quaint song of the Prologue, 
“Nella fatal di Rimini,” and secured a warm ac- 


knowledgement, which was largely and deservedly 
increased upon her delivery of the celebrated 
Brivdisi of the third act, “Il segreto per esser 


felice,” which has never been so well sung at 


Covent Garden since Alboni retired. Mario, 
being in good voice, gave all the importance to 
the character gf Gennaro he has so frequently 
imparted to it,and Ronconi was as terrible as ever 
in his representation of the Duke Alphonso, showing 
the extraordinary versatility of his talent, so as 
to leave it still in doubt whether he is greater as 
a tragic than as a comic actor, Tho minor 
characters were well supported, particularly that 
of Gubetta, Lucrezia’s poisoning attaché, to which 
Tagliafico gives a prominence which no other 
exponent has ever so much as touched. ‘The 
revival of “ Lucrezia Borgia” is a “ great fact,” 
and when it is said that it is very nearly, if not 
quite as well represented as it was nineteen years 
ago, it will be evident that the extensive réper- 
toire of the Royal Italian Opera could not have 
been more agreeably refreshed. 

On Monday the repetition of Gounod’s “ Faust” 
calls for no especial comment; but ‘Tuesday’s 
«L’ Elisiy d@ Amore,” with Patti, Mario, Faure, and 
Ronconi, cannot be passed by without a word of 
commendation. ‘l'o enter into an elaborate criti- 
cism of such a performance, however, is cloatly 
unnecessary, it being enough to say that “the 
little lady” never was more coquettish than on 
this occasion; that Mario is still the best Nemo- 
rino onthe stage; that Faure is a capital Serjeant ; 
and Ronconi the most inimitably comic Dulea- 
mara that has ever been seen. The roars of 
laughter the last-named of this clever quartet pro- 
duced, from his first appearance in the quack 
doctor’s ramshackled vehicle with its half-starved 
horse, when he dilates upon the qualities of his 
wares to the astonished rustica, to the falling of 
the curtain, told how keen was the relish which so 
genuine a piece of acting created. At times Patti, 














but to all intents and purposes she sang it in- 
finitely better than the Diva in the latter 
years of her engagement at this theatre, and 
made the present generation of habitués under- 
stand that the human voice is quite capable of 
affording pleasure even in the absence of large 
histrionic talent. In the first act or prologue 
Mdme. Vilda was evidently nervous, and made 
little or no effect by the song addressed to her 
sleeping son, Gennaro; and failed to impart that 
terrible expression which Grisi gave to the scene 
in which she has to endure the taunts of the out- 
raged Italian nobles, no less than to manifest 
that look of withering hate by which defiance was 
hurled at Orsini upon his plucking off her mask. 
But in the celebrated poisoning trio of the second 
act, and in the succeeding scene, where, having 
induced Gennaro to take the antidote, she secures 
his escape, she came out with a force which 
told of talent that cannot fail to be speedily 
developed, whilst the sympathetic tones of her 
voice held the house enthralled. In the last act 
—which scarcely was expected of her—she was 
greater still, and gave increased effect to the 
business of the scene in which she discovers her- 
self to Gennaro as his mother, and vainly strives 
to induce him to take the antidote, Lucrezia for the 
second time offers him. The ringing effect of the 
expression “M’ odi, ah! m’ odi,” completely car- 
ried her audience away, just as audiences 
were moved when Grisi in her prime used to 
electrify them by the delivery of the same words. 
Mdme..Vilda only, requires to feel completely at 
home upon the stage to. make a’ competent 
actress. As a singer she has little or nothing 
more to acquire. A new Maffeo Orsini, Mdlle, 
Biancolini, an Italian contralto, débuted on this 
occasion and made a gtéat impression. This 
lady is young, has a charming voice of rich 
quality and a good manner, but she is evidently 
new to the stage, and has much to learn ere she 
will be a competent actress. The sympathetic 





This will be Mr. Montgomery’s lastappearance prior 


Mario, and even Faure, staid as the latter always 
isin manner, could scarcely carry on the business of 
the scene on account of the vis comica of their 
associate; and as for Costa, he fairly gave up the 
game of trying tc keep his countenance, whilst 
Ronconi seemed to set himself, as if on purpose, 
to disturb the gravity of the maestro. So joyous 
a personation, indeed, by everyone engaged in the 
interpretation of “L’Elisir d’ Amore,” is one of 
those rich and racy treats that can be nowhere 
enjoyed as at the Royal Italian Opera. 

On Thursday “ Lucrezia Borgia” was repeated, 
Mdme. Vilda, and Malle. Biancolini manifesting 
a progress as marked as it was commendable. 


Her Masxsty’s THEATRE. 

The performances at this house since our last 
review of the previous week have consisted wholly 
of repetitions of works already produced—of 
“Dinorah” on Saturday; “ Der Freischtite” with 
Mongini’as Rodolpho on Monday; and “ Iphigenia 
in Tauris” on Tuesday—and call for no special 
remarks, Of the production of Mozart’s “Jl 
Flauto Magico” announced for Thursday, wo shall 
speak at length in our next number. 





CONCERTS. 

Musica, Union, 

Mr. Ella’s fifth matinée, given on Tuesday 
morning, was by far the most brilliant of the 
present season, as the following program will 
indicate :—Quartet, B flat, Op. 130—Adagio and 
Allegro; Presto; Andante con moto; Alla danza 
tedesea'; Cavatina; Pinale~Besthovenh. | ‘Trio, 
D minor, Op. 49—Molto Allegro; Andante ; 
Scherzo; Finale—Mendelssohn. Solo, violoncello 
—‘ Ave Maria’’—Schubert. Quartet, D major, 
No. 63—Pleyel edition—Haydn. Pianoforte solos 
—Phantasiestucke, pour piano, Warnm and Des 
Abends, Op. 12 (Ist book), Schumann; Paraphrase 
(Romance d’ Inés) de “L'Africaine,” Jaell; the 





quality of her voice was at once ascertained in 





executante being M, Wieniaweki, Herr Ries, Herr 
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Goffrie, Signor Piatti, and Herr Alfred Jaell. Tt is in our mind exceeded in sweetness the romance 


scarcely possible to believe that the interpretation 
of the several important works, which the program 


| which occurred further on, “ In the sky sweet tones 
‘are singing,” also sung by the tenor. ‘The corona- 


included, could by any possibility have been more | tion of the Harvest King, so elected by universal 


perfectly interpreted. Indeed, such playing as that 


of M. Wieniawski and Herr Jaell has rarely been 
heard, even at the Musical Union. It is not too 


| join at the end with stirring effect. 


suffrage, is marked by a jovial bass song in B flat, 
“Tam the King of the Rig,” in which the chorus 
A duettino, 


much to say that-‘the- Beethoven” could not fail | soprano and bass, and a recitative and ballad for 
to be better understood than it ever has been | soprano are pretty but less striking than many of 
before by the interpretation of the four artists! the other numbers—more especially than the 


engaged for that purpose ; 


and even Mendelssohn | following trio, ‘‘ Maiden fair,” which, interpreted 


himself could not have played his own great trio 'by Miss Banks, Mdme. Behrens and Mr. Weiss, 


with more intense purpose, exquisite delicacy, 


went on Monday night extremely well. A 


and extraordinary mechanism than were mani- | **madrigalian part-song ” (whatever that may be) 
feated by Herr Jnell, who put every other/in A flat with unaccompanied chorus, has a re- 


exponent of the capabilities of his instrament 


—male and female—completely hors de combat | 


by his extraordinary force and precision. 


markably pretty effect; and a buffo song sung by 
Mr. ‘Thomas is brisk, full of spice, and altogether 


The | good. These with a well conceived and well sung 
firmness, brilliancy, and expression of this gentle- 


chorus “ Many years may fade away,” with a harp 


man’s finger are unsurpassed, and the manner of | obbligato in which Mr. Aptommas did good service, 
his reading shows how inuch real intelligence can comprised the cantata, a work which by reason of 


realise in bringing out effects 
frequently desired but rarely realized. 
Haydn,” agreeable as it is, was hardly needed 
after two such specimens as those of Beethoven 
and Mendelssohn; but it was bequtifully ren- 
dered. Signor Pintti's violoncello solo was also a 
perfect piece of instrumental vocalization. The 
Jondest opponents of Sehumann could scarcely 
find subjects to denounce in the two exquisite 
morceane selected by Herr Jacll, who played them, 
as well as his own frightfully difficult arrangement 
of the “ Sur la vive de Tage” from “ I’ Africaine” 
with so much brilliancy that late as was the hour 
at which the matinée terminated, the audience 
would gladly have heard them a second time. 

The next matinée is fixed for June 10th, when 
the following program is promised :—Trio, E flat, 
No. 1, pianoforte, ete., Beethoven; quintett, G 
minor, Mozart; quintett, E flat, op. 44, Schumann. 
On this oevasion Herr Jaell will be the pianist, 
and M, Adolphe Auet the first violin. 


New Pui, waARMonic. 

The program. put forward last Wednesday 
was attractive from several points of view. The 
voeal attraetion was twofold. Mdlle. Ilma de 
Murske is sulliciently an institution in opera to 
render her appearance in the concert-room attrac- 
tive; and Signor Mongini is no mean magnet 
either. The former artist, who was capitally re- 
ceived, gave the aria from the Seraglio, ‘ Lontan 
da quel,” and Proch's air and variations. Signor 
Mongini received special favour in the romance 
** Deserlo in. terra’? (“Don Sebastian’), and the 
“Ah si ben mio.” ‘The. instrumental portion in- 
cluded a splendid execution of the ‘ Pastoral 
Symphony,” Herr Jaell’s performance (impres- 
sively given, enthusiastically received) of the Con- 
certo in E flat for piano, with the band, and the 
overtures to the “ Freisehutz,”’ * Gazza Ladra,”’ and 
‘* Medea.” How well the orchestra performed 
these, held together. under the bditon of Dr. 
Wylde, it is superfluous to say, 


— 


That promising choral Jungling, the St. Cecilia 
Society, cust off its Jong clothes and assumed the 


much too | 
«The | tory execution, particularly on the part of the 





originalty, musicianly construction, and satisfac- 


chorus who kept well together, is calculated to 
reflect no small credit onthe composer. The 
miscellaneous portion of the program was divided 
about the evening rather curiously, for order was 
not adhered to. <A quartet for two pianofortes 
sustained by Messrs. Ascher, Francesco Berger, 
Schloesser and Hargit was well received; Signor 
Ferranti earned customary applause; so did Mr. 
Aptommas in his second Welsh fantasia. Another 
novelty was a new part-song by Mr. G. A. Mac- 
farren, entitled “The Miller,” which was sung by 
the Society for the first time—a sweet as well as 
lively composition, one part in particular where 
the sopranos take up the air about the middle of 
the song, being pleasing and graceful in effect. 
The London Glee and Madrigal Union gave their 
last concert at St. James's Hall, of the eight series 
on Thursday afternoon last week, before a nume- 
rous and select audience. The artists must feel 
that the best eulogy on their exertions is in the 
fact that they have been incited by the untiring 
interest manifested by their admirers to extend 
the number of these charming concerts. This is 
another proof of*the growth of genuine taste and 
appropriation of good music on the part of the 
public, whenever an opportunity of enjoying it is 
afforded them—a boon unfortunately not always 
granted by some of our best artists in these days. 
It is difficult to praise where all was good, but we 
must point out the moreeanx that seemed to give 
most pleasure. The lullaby ‘Golden slumbers 
kiss your eyes” was very sweetly sung by Miss 
Wells, and the glee which followed, “ As now the 
shades of eve embrown,” was very beautiful. 
The madrigal “Tn going to my lonely bed,” which 
obtained a well deserved encore, was one of the 
gems of the concert and perfectly given. Mr. 
Coates’s solo “O tuneful voice” in the first part 
and Miss Eyles’ solo in the second part, ‘ When 
daisies pied,” were both well sung. Dr. Arne’s 
sweet melody was encored. Orlando Gibbons’ 
madrigal “The silver swan” and Webbo’s glee for 
four voices ‘ Discord dire sister” were also fully 
appreciated. The exquisitely soft finale of Webbe's 


toga vivilis on Monday, at St. Martin’s Hall. | beautiful glee contrasted well with its tumultuous 
(ireat credit is due to the young association, in| commencement, and the composer’s idea was 
view of the excellent position it has at once as-| thoroughly rendered and took the audience by 
sumed in the world of musie—credit due not less|storm. The first part concluded with Beethoven's 


to the conscientious and successful exertions of 
their conductor than to the abilities of the mem- 
bers constituting the society. ‘The public life of 
the St. Cecilia was worthily inaugurated by the 
production of a work by the conductor, Mr. C. J. 
Hargitt: a pastoral cantata from his pen called 
* The Harvest Queen" was performed. ‘The work 
is full of merit, especially im the choruses, and 
adequately rendered by Miss Banks, Mame. Elvira 
Behrens; Mr. Wilbye Cooper, Mt. Lewis Thomas, 
and Mr. Weiss, it did not fail to please. It opened 
with a lively chorus, ‘“Koand about,” cheerily 
sung by the quasi harvesters; recitative and 
ballad for tenor followed, “ Oft have I roved.” This 


was expressively given by Mr. Wilbye Cooper, and 





| Moonlight Sonata,’ charmingly played by the 


gifted artist Mr. J. Barnett, but this portion of 
the entertainment was marred by most unwelcome 
and discordant sounds in some portion of the 
building open to the minor hall, a barbarism 
which should be guarded against on future 
occasions. 

Herr Paver, one of the most accomplished of our 
naturalised pianists, gave his annual concert on 
Friday morning, at the Hanover Square Rooms, 
when he was assisted by Miss Robertine Hender- 
son, Mdme. Elvira Behrens, and Herr Reichardt, 
vocalists; and Miss A. Zimmerman, (pianoforte) 
Mdlle. Therese Liebe, and Herr Straus (violin), 
and Herr Daubert (violoncello). The principal 











features of the concert consisted of several new 
compositions by the bénéjiciaire, amongst which an 
original theme and variations; a ‘serenade, and 
presto agitato, for the first time of performance, 
showed great cleverness, no less than two vocal 
duetts ‘“ Abends,’’ and “Juchhe!” which were 
admirably sung by Miss Henderson and Mdme, 
Behrens. The program was pleasantly diversified, 
and every opportunity was afforded for the display 
of the talent of each executant, than whom none 
were more successful than the two lady vocalists 
already named, Mdlles. Zimmermann and Liebo, 
and Herr Straus. 

Miss Stabbach took her benefit on Wednesday 
evening at Hanover-square. An excellent se- 
lection and a crowded room evinced the bene. 
ficiaire’s taste and popularity. Miss Stabbach 
is a vocalist of established reputation. The vocal 
engagements on the present occasion;were Messrs, 
George Perren, Weiss, Distin, and Fielding, with 
the Orpheus Glee Union, Miss Stabbach sang a 
variety of songs, comprising Weber's grand scena, 
“Softly Sighs,” Guglielmo’s song, ‘‘The lover 
and the bird,” in which she was encored, two 
songs (Spohr and Adam) with clarionet obbligato 
(Mr. Lazarus), Curschman’s trio, ‘ Ti prego,” with 
Messrs. Perren and Fielding, and finally .Doni- 
zetti’s duet, “ Quanto amore,” with Mr. Distin, 
who sang “Largo al factotum.”’ Mr. Perren was 
encored in Balfe’s song “Margaretta,” Mr. Weiss 
was recalled in his own song “The Village 
Blacksmith,” and the Glee Union, who sang 
several times, were encored in Kiicken’s part song 
“Soldier’s Love.” Then for instrumentalists we 
had Mr. Chatterton in a harp solo “ The Nymph’s 
Revel,” Mons. Paque (violoncello) in a “Fan- 
tasia on Scotch airs,’ and last, though not least, 
Mdlle. Paule Gayrard Pacini, a young pianist 
from Paris, who played Beethoven’s trio for 
piano, clarinette and violoncello, with Messrs. 
Lazarus and Paque, and in the second act gave 
Chopin’s scherzo, for which, on being encored, she 
substituted a fantasia on “ Home, sweet home.” 
The fair performer has a nimble and_ brilliant 
finger adapted toa firm and flexible touch, and 
was warmly and deservedly applauded. 

Mdme, Talbot Cherer (late Miss Eliza Hughes) 
gave a matinée at Collard’s Rooms, on Tuesday 
last, when she was assisted by several eminent 
artists. Her program was a thoroughly interesting 
one, and drew together a large and fashionable 
audience. Mdme. Cherer, who proved herself to 
be a vocalist of high attainments, in an air with 
variations, ‘“‘ Nel cor piu,” by Paisiello, astonished 
and delighted her audience as much “by her 
brilliant execution as by her artistic finish. Miss 
Louisa Pyne gave Salaman’s new aria, ‘‘ Tamo,” a 
lovely composition, sung with all that artist’s 
charm and finish, and accompanied by the 
composer; Mr. Weiss sang “‘ When we were boys” 
in his usual manly style. Among the instrumental 
portions of the program may be mentioned 
Dussek’s grand concerto for two pianos, performed 
by Mr. Salaman and his clever pupil, Miss Emma 
Lewis; a very effective harp duo, performed by 
Messrs. Cheshire and Chatterton ;, Mr. Salaman’s 
playing of his “ Kalembi;” and a violin solo, “ La 
Fille du Regiment,” performed by Mr. Henri Eayrer, 
one of our most rising and promising violinists. 
Mdme. Weiss, Miss Wilkinson, Miss Palmer Lisle, 
Messrs. Dawson, Montem Smith, and Chaplin 
Henry were the remaining artists, whose efforts 
contributed vastly to the success of an excellent 
program. Signor Li Calsi filled the part of 
accompanist most ably. 

Mdme, Eugene Oswald, a rising pianist of 
praiseworthy parts, gave a matinée on Friday at 
Collard’s Rooms, which were filled with an 
appreciative audience, The solos selected for 
Mdme. Oswald's performance were Hummel’s E 
flat sonata, and Chopin’s polonaise in the same 
key. These were performed with the respective 
feeling and vivacity which, with good taste, 
qualify the concert-giver, Herr Straus was the 


violinist, and Mrs. Marshall and Mdlle. Erna 
Steinhagen the vocalists ; M. Paque was the 
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yioloncellist, and Mr. Lazarus played the clarionet. 
The concerted works given were Beethoven’s trio 
in B flat (Op. 11), for pianoforte, clarionet, and 
violoncello (Mdme. Oswald, Mr. Lazarus, and M. 
Paque); R. Schumann’s “ Fantasiestiicke,” for 
pianoforte and clarionet (Mdme. Oswald and Mr. 
Lazarus); and Rubinstein’s “Trois morceaux”’ 
(Op. 11), for piano and violin, by Mdme. Oswald 
and Herr Strauss. 

Mr. Walter Macfarren’s pianoforte recital on 
Saturday included Mozart’s sonata in F, Beet- 
hoven’s in E flat (Op. 7), Sterndale Bennett’s in 
F minor, and an impromptu of his own. In these 
the pianist’s efforts were well rewarded. The 
matinée, which took place in Willis’s rooms, was 
illustrated vocally by Mdme. Parepa. 

Mr. Harold Thomas’s program on Monday in- 
cluded the aria “If guiltless blood” (Susanna), 
Hiindel; a barcarole by Gounod; a song from 
« Acteon” (Auber), sung by Mdme. Parepa; the 
trio from Professor Bennett’s ‘‘ May Queen,” 
sung by Miss Edith Wynne, Messrs. Perren and 
Patey ; Mr. Harold Thomas's new ballad “Gallant 
so gay,” sung by Miss Edith Wynne; several part 
songs by the Orpheus Glee Union; a quartett for 
piano, violin, viola, and violoncello, by Weber ; 
a quintett (Op. 87), for piano, violin, viola, 
violoncello, and contra-basso, by Hummel; and 
solos on the piano from the works of Chopin and 
Harold Thomas. Mr, Harold Thomas’s new song 
—“ Gallant so gay’’—is a remarkably good song, 
which was encored. Miss Wynne is a charming 
ballad singer. We cannot accord unqualified 
praise to the singing of the “ May Queen,” in 
which the male voices were obtrusively loud. 

Mr. John Macfarren’s second morning at the 
pianoforte included the Sonata in G, Mozart; a 
Spinnlied by Litolf; Impromptu, in E flat, Schu- 
bert; Seotch Fantasia, “ Bonnie Scotland,” Bris- 
sac. Part IL. “Pastoral Sonata,’ Beethoven, 
Nocturne, “ Il Lamento,” Chopin ; Invitation 4 la 
Valse, Weber; and an Irish Fantasia, “Ould 
Treland,” Brissac. Mrs. Macfarren’s abilities asa 
pianist are well-known. The vocalist was Miss 
Robertine Henderson. 

Mr. Frank Elmore’s Concert at the Westbourne 
Hall, Bayswater, on Monday, was remarkable for 
a large attendance—nearly 500 people being pre- 
sent, including several members of the aristocracy. 
Mr. Elmore, who we regret to say has been suffer- 
ing of late from an affection of his throat, was 
happily in good voice on this occasion, and sang 
with his known ability. His own sparkling setting 
of Tennyson’s “ Fairy Lilian,” and another com- 
position of his, ‘ Farewell, fair Ines,” were among 
the numbers he himself contributed; and the 
encores of the evening were awarded to himself as 
well as to Mr. F. Chatterton and to Malle. Linas 
Martorelli, who gave a special song, “El Estudi- 
ante.” Miss Julia Elton and Signor Fortuna 
were down in the program, but did not appear; 
Mdme. Laura Baxter, however, and Miss Arm- 
strong stepped into the vacancies. Miss Eleanor 
Ward played charmingly and gained great ap- 
plause. Miss Louisa van Noorden and Mdme. 
Weiss were among the artists, and the gentlemen 
of All Saints’ Choir lent practical assistance in a 
couple of glees anda part-song. Altogether the 
concert passed off very well. 

The St. James’s Glee Union signalised them- 
selves in a well-sustained Concert on Monday at 
the Marylebone Institution. Miss Augusta Hol- 
man, Mrs. Davey, and Mdme. Wildey assisted. 

The members of &t. Saviour’s Choir (Conductor, 
Mr. Alfred Carder) gave their third concert this 
season before a crowded and fashionable audience 
at Clapham Hall, on Thursday. They were 
assisted by Miss Banks, Mr. Lewis Thomas, Miss 
Kate Gordon, and Mr. Alfred Carder (pianoforte). 
The selection of music was very good, and admi- 
rably performed. 

Mdme. Sainton-Dolby’s Royalty Concert on 
Wednesday morning at St. James’s Hall was 
diversified by a long program, excellent artists, 
and ten Royalty ballads. It is right to say that 
these were hidden under a store of good old songs, 


glees and madrigals, otherwise there might have 
been danger of nauseating the public. The pills 
however were well-sugared, and artists of the 
highest concert-pitch excellence—artists like 
Mdme. Sherrington, Miss Pyne, Mdme. Parepa, 
Mr. Sims Reeves, Mr, George Perren, and Mr, W. 
H. Weiss—mixed the ingredients. Nevertheless 
ten Royalties out of a total of twenty-four lyric 
numbers constituted a pretty strong dose. 

Miss Agnes Zimmermann, a pianist whose 
merits are universally admitted by critic as by 
audience, gave another of her recitals on Thurs- 
day morning. 

Miss E. Clinton Fynes, whose testimonials are 
so patent that she need scarcely have them 
printed on her programs, since she carries them at 
the end of her fingers, held a soirée on Tuesday 
at the Queen’s Rooms, Hanover Square. This was 
her first concert since her return from Germany, 
whence she has returned with strong recom- 
mendations, which Mr. John Oxenford has kindly 
translated. Her solos were Chopin's Nocturne, 
Op. 15, No. 2, and Mendelssohn’s Andante and 
Rondo Capriccioso in E; while in the Kreutzer 
sonata she was joined by Herr Strauss, and in the 
C minor trio of Beethoven by Herr Strauss and 
M. Paque. Miss Fynes is gifted with consider- 
able powers of execution, and possesses a sym- 
pathetic touch directed with judgment. Mdme. 
Parepa, Mr, Cummings, Mdme. Sauerbrey, Mr. R. 
Landsmere, and Sig. Ferranti assisted. 

Miss Rose Hersee, so well known among song 
birds of the concert-room as to need no apologist, 
gave her second morning coneert on Wednesday, 
at Collard’s Rooms, Her own leislungen were 
“Se crudele,”” Meyerbeer’s canzonet, ‘The Fisher- 
maiden,” and a new song by Mr. Hargitt, “'T'ell 
me, skylark.” In each case Miss Hersee gained 
merited applause. She also joined, Mdme. Patey- 
Whytock in the duet, ‘“‘Summer morning,” from 
Macfarren’s ‘ She Stoops to Conquer.” 

Miss Mina Poole’s evening concert, under the 
immediate patronage of the Duchess of Suther- 
land, Countess Cromartie, and the Lady Constance 
Grosvenor, took place at Hanover-square Rooms, 
last Monday. Notwithstanding the inclemency of 
the weather, the room was well attended by a 
fashionable and brilliant audience. This rising 
young artist’s powerful and sweet fresh voice was 
shown to full advantage in Hiindel’s celebrated 
“Tarpsichord Song” and Mozart’s “ Vieni non 
tardar,” likewise in Salaman’s charming “S’amo 
@amor” and his new Spanish song “ Al salir” 
(the latter being re-demanded), both of which she 
rendered con passsione and great feeling, accom- 
panied by the composer. We must not omit Herr 
Coenen’s “ Friihlingslied”’ and Pinsuti’s duet 
“ Souvenir,” in which she was ably supported by 
Mr. Cummings, and which was one of the gems of 
the evening, their voices harmonising so well to- 
gether. The other vocalists were Mdlle, Enequist, 
Miss Palmer, deservedly encored in an Irish bal- 
lad; Mr. Cummings, encored in Randegger’s 
“Sunshine and Shade;” Mr. George Perren, and 
Mr. Lewis Thomas. At the piano were Miss 
Kate Gordon, Mr. Emile Berger, and Herr Coenen, 
who played his left-handed fantasia so well as to 
elicit a recall. Mr. Frederick Chatterton assisted 
with the harp. 

The Monday Popular Concert this week was for 
the benefit of Signor Piatti. The St. James's 
Hall was well filled, in view of the extremely bad 


weather. Signor, Piatti was received with. en- 
thusiasm. Miss Julia Elton was the, vocalist. 


The instrumental program ran _ as, follows :— 
Quartet, in C major, Op, 59, No, 3, for two violins, 
viola, and violoncello, (Beethoven), MM. Wieni- 
awski, L. Ries, Henry Blagrove, and. Piatti; 
Prelude, sarabande,. and lourre, from sonata in C, 
for violoncello alone—first. time—(Bach), Signor 
Piatti; Song, “If with all your, hearts’ 


(Mendelssohn), Mr, Sims Reeves; Sonata, in 
A major, Op. 6, No. 2, for, pianoforte alone 
(Mozart), Mdme. Arabella Goddard; Sonata, 
in D, for pianoforte and violoncello (Mendelssohn). 


Song, “ Adelaida”’ (Beethoven), Mr, Sims Reeves, 
accompanied by Mdme. Arabella Goddard; Air 
varié, for violin, with pianoforte accompaniment 
(Vieuxtemps), M, Wieniawski; Quartet, in D 
major, No, 45, for two violins, viola, . and 
violoncello (Haydn), MM, Wieniawski, Le Ries, 
Henry Blagrove, and Piatti. 
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Every man has his cheval de bataille; every good 
actorhis particular excellence. That of Mr. Charles 
Kean is admittedly Louis, XI... Much has been 
written concerning this wonderful impersonation 
—too cruel almost for our admiration of the actor ; 
more has been talked of it. What remains fur. 
ther to be said, than that in his. appearance this 
week at the Princess's, the groat. artist is as 
fierce, vindictive, cowardly, superstitious) as here- 
tofore? Nothing, of verjsimilitude is lost.in the 
fearful acting; it is still Charles Kean in. his 
greatest part. And when, the curtain falls upon 
as remarkable an exhibition of; human ‘meanness 
and kingly craft as the stage can, present, the 
applause of the audience testify their enthusiasm 
at the prolonged abilities of, their favourite actor. 
Mrs. Charles Kean again lends a charm and im- 
portance to the small ;partof the peasant’s wife, 
and affords her sister artists a good example of 
what, a good actress;can make.of a trifle. Miss 
Chapman is gentle and pleasing in the Dauphin ; 
Miss Katherine Rodgers is a graceful Marie de 
Comines ; and the Nemours, Coitier, and, Paule are 
well enacted in the hands of Mr. J, F. Cathcart, 
Mr. Basil Potter, and Mr, J, G. Shore, 

We would fain extend the pleasure excited by 
the acting of Miss Kate 'Terry and Mr. Neville at 
the Olympic Theatre over the time when tho 
curtain falls on the ‘ Sheep in Wolf's Clothing” and 
rises on “ Bluebeard Re-paired,’ But with tho 
best intentions towards the Olympic management, 
with the warmest regard for Offenbach’s pleasant 
strains, with the fallest ‘appreciation of the 
mounting of the new burlesque—splendid and 
costly to the last degreo—we cannot retain ‘our 
spirits! They'sink the moment the front piece is 
over: they are down to zero by the time the first 
lyric number is essayed in the burlesque. Indeed, 
there are several reasons why the new adaptation 
of Offenbach’s “ Barbe Blue’ should not be good. 
In the first place, French burlesque wit is not 
English burlesque wit. Secondly, Mr. Belling- 
ham, of tle firm of ' Best ‘and Bellingham, has 
written the dialogue. Thirdly, the Star says it is 
an excellent piece. ' ‘The dialogue is in prose form, 
and is both prose and prosy. ‘The lyric portion is 
not well sung. Miss Galton, who plays tho sixth 
wife of Bluebeard, sings' in tune,’ and her upper 
notes are more powerful than those sittiated ‘in 
the middle register; but’ her voice ‘is alto- 
gether too small and thin. Mr. Terrot, ‘the 
Bluebeard, is’ by nature unable ' to do full 
justice to the part, vocally. It is evidently 
a painful effort to him to reach the upper notes, 
Miss Everard has a pleasing voice, Mr. Atkins is 
amusing as Popolani, the alchymist. ‘Dhe original 
story of Blyebeard is but scantily adhered to. 
There: is no blood-stained key, no ‘punishment 
of forbidden guriosity; The tyrant poisons his 
wives from sheer caprice: and the! alchymist 
revives them, The English adaptor has mado 
Bluebeard ‘an. Irishman+ it: is, difficult .to say for 
whatireason, As regardsscenery and ‘decorations 
the burlesque is magnificently appointed. In this 
respect/the enterprise of the Olympic manager is 
worthy of all praise, But, as Mr, ¥.'s Aunt has 
demonstrated. the. impossibility of constructing a 
head and brains out of ‘a brags knob with nothing 
in it, “ evem when your anele George was alive,” 
in like manner Mc. Wigan will find it a thankless 
task.to mount/an opera of Offenbach’s’ with the 
lyric means he has at his disposal, 

A new burlesque; ‘* Papillonetta,” which has 
been “rehearsed,” as the phrase goes, in Liver- 




















Mdme, Arabella Goddard and Signor Piatti;] 


pool and Hull, was pat, onthe: stage of Sadler's 
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Wells on Saturday. “ Papillonetta,” an extrava| Malle. Granzow a new ballerine made her début 
gance from the pen of Mr. William Brough, is, in| here about a month ago in “ Giselle,” and is to 
construction of plot, by no means inferior to the | create the principal réle in a new ballet by MM. de 
run of burlesques; in mounting and acting it is! St. Léon and Nuitter, musie by M. Minkous. Batty, 
satisfactory. Its dialogue, however, is wearisome! the lion tamer, came to grief on Sunday night. It 
in the extreme —dreary lines unenlivened by a) was stormy weather, and the lions and tigers were 
real witticism lead at last to a joke of the oldest | ont of temper. A lioness made a regular dash at 
and stalest order. Tt isa story of butterflies, but-| him and knocked him down, and her companions 
ter kings and queens, prettily appointed, with all | seemed inclined to follow her example. Batty’s 
due care lavished on it. Miss Kate Bishop is a}own presence of mind saved his life; he was on 
flighty Gauzewing, Mr. G. Belmore a eapital Beetle, | his feet in 2 moment and “fixed” the beasts until 
Miss Lizzy Wilmore, as Prince Prettyfeet, was | not one of them dared move, and then left the cage 
piquante, “Miss Wudepeth’s Papillonetta graceful. | quietly, with the blood streaming down his face. 
Nor must acknowledement be refused to Miss| He had to be supported on his way from the arena. 
Fanny Gwynne, Miss Netty Tracy, and Miss Ada | Nice life! aN? 
Harland on the score of fascination, or to Mr. 1. | T was just closing my letter with the intimation of 
Courtley and Mr. Barsby for sternerqualities. But | the startling discovery that there was ‘ nothing new 
malgré the exertions of the company, who pulled | under the sun,” when on looking over my note-book 
tovether very well, the new burlesque will hardly | I marked the expressive words, “ Concerts ; “ Mois 
avoid Mr. Lacey's repertory, if liveliness in bur- | de Marie,” and resumed my pen with the intention 
lesyues be considered indispensable. | of doing what England expects every man to do— 
| Do not be alarmed: I am not going to write an 
}account of the Séanecs Musicales that took place 
| during the last winter, but will confine myself to 
| the mention of the most important. The ‘ Sociéte 
| des Concerts,” Pasdeloup’s ‘* Concerts Populaires,”’ 
“ Zilda,” a two act work by MM. de St, Georges | the Masses executed at St. Eustache, &¢., have 
and Chivot, music by M, de Flotow, was given at | already been noticed, so I have but to mention pri- 
the Opera Comique, on the 28th of May. The| vate affairs only. Amongst the best I note the 
story is of the * Thousand and one Nights” class, | « Concerts of the Soci¢té St. Cecile,” under the able 
and rung as follows. Zilda is the wife of a mer- | direction of M. Wekerlin. The programs are di- 
chant at Mossoul, and comes to Bagdad to receive a | yided into two parts—the first comprising the choral 
thonsand sequins due to her husband by an old | compositions of the old masters; the second being 
physician. He is about to hand over the sum, when | filled up with the works of modern writers. Six of 
these very interesting séances are given every year, 
and they have been extremely well attended. The 
Brothers Miiller gave their quartet performances 
early in the season: they have already been 
noticed. The next concert to be mentioned is that 
of Mdme. Massart, a very remarkable pianist, who 
executed her part of a concerto symphonique for 
piano and orchestra by Léon Kreutzer with great 
meeting, and she does not know what to do, nor how | talent. A trio of violinists, MM. Jacobi, Télézinski, 
to get rid of her three admirers, But the Caliph | and Vizentini are the next on my list. The first is 
Haroun-al-Raschid, who is out on one of his nightly | a young artist of the greatest promise; he is a good 
“prowls” disguised as a dervish, has heard the | musician, first violin at the Opéra, and has com- 
whole affair, and advises Zilda to assign a rendez- | posed some well written works for his instrument ; 
vons to all three, All being arranged, the Doctor| amongst others, two fantaisies on “ La Figlia” and 
arrives first; and the young wife feigns an attack “LT Africaine,” both very successful. He was as- 


of hysterics and beats him unmercifully. As for] sisted hy M. G. Pfeiffer, pianist, who played a 
the Cadi, sho forees him to dance; and when the 


Vizir, who has sent a rich supper, arrives, he finds 
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Zilda Vets fall her veil, and discloses such a lovely 
face that the old doctor falls in love with le r, and 
rofuses to pay off his debt unless she will grant him 
n rendezvous. A “cadi’ passes by, and Zilda 
appeals to him for justice; but the * cadi” becomes 
as ¢pris a8 the doctor, and imposes the same con- 
ditions. The Vizir, to whom she next appeals, is a 
viewe courcur as well; he wants her to appoint a 


charming piece on ‘ Faust” in a very remarkable 
manner, and by Mdlle. Rosine Bloch, the new con- 
his place tuken by a fierce looking Corsair (the | tralto. M.'Télézinski is the solo violin at the Opéra ; 
Caliph in disguise), who forees him to wait at table. | his concert was good and the program was com. 
At lust the Caliph throws off his false attire, and | posed of the best classical productions. M. Albert 
condemns the three * elders” to pay 3000 sequins | Vizentini (solo violin at the Lyrique), had a crowded 
room at Herz. He plays admirably: he was assisted 
by Malle. Mela, the ‘ woman-tenor,” the Brothers 
Lionnet, and Malle. Nillson. Mdme. Béguin Salomon, 
a very remarkable professor and executant, gave one 
of the best classical concerts of the season. Mdme. 
Clara Pfeiffer, pupil of Kalkbrenner and Chopin, a 
distinguished pianist, and perhaps the firmest and 
most conscientious professor we have in Paris 
couplets, “ Malgré les regards @un jalowr,” one of | carries on a corers d'études of the symphonies of the 
the prettiest melodies of the whole score ; a song in| greatest composers arranged as duets by herself. 
B flat, for the Cadi; well written trio in G; a] These arrangements are execnted by ten pupils on 
Cherur de femmes at the beginning of Act TI., the | five pianos at the same time, and the amount of 
subject having already appeared in the overture; | precision and ensemble obtained deserves special 
the hysterieal scene ; and the duett in which Zilda | notice. A concert given to close the studies of the 
forces the Cadi to dance. A romance for the Vizir, | season was highly successful. Sivori and Alfred 
and the dir du Rengali for Zilda also deserve men- | Jail gaye their soirée earlyin May. I have nothing 
tion, The piece was well put on the stage, and the | to say about them, for their talent is too well known, 
prmeipal artists, Mdme, Cabel (Zilda), MM. | and have but to give a mention honorable to Malle. 
Prilleux (The Doctor), Ste Foy (Le Cadi), Crosti | Marie Trauttmann, who played Schumann’s Andante 
(Le Visir) and Bernard (Le Calife) were much | with variations for two pianos with Jaéll, and note 
applanded. ‘There is some talk of remounting|the splendid voice of Malle, Goury and her admir- 
Méhul's “ Joseph” at this theatre, and an opera by | able interpretation of Schubert's melodies, Mdme. 
Ambroise Thomas is promised for next winter. Ronzi (Scalese’s daughter), assisted by Fraschini, 

At the Thédtre Lyrique the performance of} Delle Sedie, Scalese, Mdlle. Grossi, Leopold de 
Nicolai's opera, “ Les Joyeuses Comméres de Wind-\ Meyer, and Accursi gave a charming concert, in 
sor,"’ has been interrupted by the retreat of M. Du | which we had the primeur of an air inédit composed 
Wast. (Note: Messrs. Boosey & Co. are said to| expressly for Fraschini by Rossini (pianiste d¢ 
have paid a large sum for the right of publication | 4¢ classe au Conservatoire), and the chance of ad- 
in England.) At the Opera we expect the reprise | miring the remarkable talent of the beneficiaire. 
of Meyerbcer's * Le Prophéte,’ with Mdile. Bloch as | M, Georges Pfeiffer’s concert has already been 
Fidés and Mdme. Gueymard-Lauters as Berthe. | noticed here; a private séance was given by Mdme. 


each to Zilda, who returns home, as the Commander 
of the Faithful observes, “ without the slightest spot 
on her reputation,” 

M. de Flotow's music, if not the most original in 
the world, is always graceful and carefully written. 
The present work has not the importance of 
** Marta,” but still contains some numbers deserv- 
ing praise. Among these are a charming pair of 





Clara Pfeiffer, comprising a nocturne in D flat, com. 
posed by the mistress of the house, a fantaisie 4 
quatre mains by Bertini on Rossini’s ‘ Moise ;” 
Beethoven’s Sonata (Op. 12) in D by Mame. 
Pfeiffer and M. Sivori. The soirée was closed 
by the performance of an opéracomique de 
salon by M. G. Pfeiffer, ‘‘ Le Capitaine Roch, 
very well executed, and showing good dramatie 
sentiment on the part of the composer. If 
you add to these the concerts given by M. White 
and MM. Maurin et Cie and Lamoureux, I think 
the above are all I have to notice among the two or 
three hundred ‘ Solennités Musicales ” which have 
come off during the last winter, and fairly represent 
the ‘ dessus du panier *”’ of our concert season. 

Turning to sacred music in fconclusion, allow me 
to offer you an explanation of the term “ Mois de 
Marie,’ a term hardly known in a Protestant land. 
The month of May is in all Catholie countries sup- 
posed to be under the special protection of the 
Virgin, and is the only month of the year in which 
ladies are allowed to sing in churches; the soprano 
parts of the masses, motetts, &c., being sung by 
children. During the entire month of May a ser- 
vice takes place every night at eight o’clock, and 
litanies, motetts, &c., in honour of Marie and of the 
St. Sacrement are performed. : 

The best churches as regards musical execution 
were the Madeleine, Nétre Dame de Lorette (with 
Mdme. Vandenheuvel- Duprez), St. Germain 
L’Auxerrois (Mdme. de la Grange), St. Roch, and 
St. Eugéne. I admit a partiality for the last church, 
as I happen to count the organisateur of the ‘“ Mois 
de Marie’? among my most particular friends. He 
believes in English composers, and does his best to 
make people here acknowledge that some of our 
neighbours d’outre Manche know something about a 
common chord, and can write that musical imperti- 
nence—a melody. So, as we “‘cottoned” together, 
[ spent many evenings during the last month in the 
organ-loft of St. Eugéne. The singers I noted 
particularly were the wife of a well known doctor 
(Le Dr. Guilbert), who sang Cherubini’s “‘ Ave Maria” 
a‘ Panis Angelicus,” and other pieces with a purity 
of voice and style worthy the maestro Duprez, whose 
favourite pupil she is. Then Mdme. Gagliano- 
Bonnemaison, a splendid mezzo and real artist, 
deserves mention; and passing over many others, 
we come to a young English lady Mrs. F + * * * * 
who sang admirably Brinley Richards’ exquisite 
setting of Herrick’s Litanies, ‘‘ In the hour of my 
listress,” arranged with exqusite Latin words, and 
chorus, by the composer’s express permission. 
These Litanies were executed sans tambour, ni trom- 
pette, but their effect was great. The really religious 
character and sweet melody of the composition 
sould not fail to please. People do not applaud at 
these * Sacred Concerts,” but the crowd that awaited 
the fair soprano at the doors at the conclusion of 
the service, and the many enquiries for the author’s 
name made to my friend, sufficiently proved the 
great success of the essay. The piece was sung five 
times during the last fortnight of the Mois de Mai, 
und always effectively. I paid a visit to the other 
churches mentioned above, and heard good music 
well sung; and although the generally good quality 
of the voices, the charming arrangement of flowers 
and tapers on the altar of the Virgin, render these 
services very impressive. One night I felt a strong 
attack of “:F lanerie” coming over me, and, following 
my usual plan, I took the first omnibus that passed ; 
jumped up the “winding way” that leads to the 
Impériale, trod on an old gentleman’s foot (who swore 
at me in many languages), and in half an hour found 
myself at Auteuil. Of course the ‘* Mois de Marie” 
feeling ‘‘ being strong upon me,” I walked into the 
church. It was as full as any Parisian Eglise, and 
the pupils of an adjacent establishment (Mdme. 
Rey’s) were singing ‘' Cantiques,”’ &¢., as though 
they had been used to the work all their lives. I 
noticed a very pretty soprano voice, belonging 
believe to the daughter of the head of the establish- 
ment, in an ‘‘Ave Maria” with chorus by Miné, a 
clever but careless composer, On my return I met 
my friend St, Eugtne, who bitterly reproached me 
for my desertion, and complained of losing his 





English causerie; so we made matters up on the 
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verandah of the Café du Grand Balcon, and talked 
about the state of religious music in France; and, 
on comparing notes on the effects produced by all 
the singers we had heard, we came to the conclusion 
that a really good execution of the works of 
Beethoven, Mozart, Haydn, &c., was simply im- 
possible all the time the stupid system of forbidding 
the employment of real soprani and contralti in 
churches was maintained, and the first and second 
parts confided to the care of those heartless and 
impudent ruffians known as ‘“ Enfants de Cheur.” 
And so we parted, and so I close this long letter and 
gay, Adieu. 

P.S.—Another concert came off at Erard’s last 
night, given by a charming little pianist, twelve 
years of age, who plays like an artiste aguerrie. 
Mdlle. Teresita Carrefio is the daughter of the Ex- 
Ministre des Finances of Venezuela. She is not to 
be looked upon as one of the “ infant phenomenon” 
tribe, for she not only possesses a real talent of 
mechanical execution, but plays with a sentiment 
and proper entente of effect rarely to be found in one 
so young. This was particularly noticed in 
3eethoven’s C sharp minor Sonata, Liszt’s “ Lucia,” 
and a “ Norma” Fantasia composed by the young 
Lénéficiaire. M. White was the jviolinist, and the 
vocal musie was entrusted to Mdlle. Bellerive and 
M. Herman-Léon, 

Mdlle. Carreiio purposes visiting London this 
season, and will no doubt meet with as favourable a 
reception as that which she obtained last night. 





GRENOBLE, June 4th. 

Our theatre has not limited itself to opera, but 
has given us some very fair dramatic perform- 
ances. Mdme. Blainville and M. Duriez are 
actors who would do honour to any stage. Their 
especial gene is light comedy; but however 
merry the fun, however dangerous the situation, 
they have each a refined instinct which never fora 
moment allows an idea of vulgarity; they are 
always the lady and the gentleman. Among the 
most amusing pieces were “‘ Les Pattes de Mouches,” 
“Les Femmes Terribles,” “ La Bataille des Dames,” 
and “ Nos Alli¢ds ;” but the play which had the 
most success was M. Ponsard’s ‘‘ Le Lion Amoureuz.” 
To English ears it has a curious effect to listen to 
a play written throughout in rhyme; at first 
there issomething of the artificialin it, but as the 
ear grows accustomed to the cadence it is sensible 
of a peculiar effect of beauty. That such poetry 
is much more difficult to declaim than prose was 
proved by the stiffness of most of the performers ; 
but it was charming to hear the harmonious flow 
and the clear pronunciation with which Mdme. 
Blainville and M. Duriez spoke their parts ; in 
some of the scenes, particularly in that beautiful 
one in the fourth act, they manifested a power of 
pathos and tragedy for which I had hardly given 
them eredit. As a specimenof fine language and 
poetical idea I recommend this play to your 
readers; there is not a word in it that can offend 
—no slight merits for a modern French play. 

“La Famille Benoiton” was also given, but it 
was comparatively unsuccessful; it required more 
good actors for the several characters than were 
to be found at our theatre; and the upstarts of 
the bourse, the would-be rivals of the demimonde, 
are a class too essentially Parisian for a provincial 
audience thoroughly to enter into the bitter 
satire. 

Church music of provincial France does not 
improve upon acquaintance. Nothing can be 
more deadening than the monotony of a mass in 
which, from the Introit to the Ite, missa est, only 


the so-called Gregorian music is employed—musicy 


which as it is now sung here is utterly incapable 
of expressing the sublime meaning of the words, 
roared out as it is by the hard voices here the 
rule, seeming to proceed from throats as inex- 
pressive, and hearts as cold as the coarse ophi- 
cleide which is meant to support the choir, and, 
if possible, made more discordant by the scream- 
ing of the boys, who sing (?) with a vulgar harsh- 
ness not to be beaten by any parish school of 
Sternhold and Hopkins days in England. If an 


ascetic renunciation of everything that is true 
and beautiful in art be religion, then—and not 
till then—may the music be called fitting for 
God's praise; in its present form it is more ap- 
propriate to the worship of the howling Dervishes. 
The impressive midnight mass of Christmas Eve, 
the touching solemnities of the Holy Week, lost 
all beauty, all significance, when thus presented. 

On two or three occasions some figurative 
music has been introduced. On the Sunday after 
St. Cecilia’s Day some movements of a mass by 
Gounod for men’s voices (unaccompanied) were 
sung in the cathedral by tlie Orpheonists. The 
omitted numbers were filled up inappropriately 
enough, to my taste, by an amateur band of wind 
instruments.’ The music was fairly given, but 
things were so arranged that it had the appear- 
ance of a concert interrupted occasionally by the 





priest at the altar, instead of the music being an 
integral part of the service. On Accension Day 
pupils of the Ecole Normale sang a mass for men’s 
voices (also unaccompanied) with an Ave verum 
and Laudate, by some little known composers of 
the South of France. In these the composers 
had adopted a style too light and secular for 
service music, the Laudate especially, although 
its composer is an abbé, might have been a 
chorus from a comic opera. Upon other occa- 
sions I have heard movements where the melody 
is given to a single voice, and is supported by the 
other voices d bouche fermée, sometimes in sus- 
tained chords, at others with a rhythmical figure. 
The effect, which seems to be a favourite one 
among the French, is pretty enough in secular 
music, when sparingly employed; but in church 
human beings should not be degraded to mere 
wind instruments. The French ideas of church 
music are very light, and until the French people 
are enabled to hear the works of the great sacred 
writers it would be vain to expect that their 
home-taught composers can learn what is the 
style most suitable for the church. To English 
ears it had a strange effect to hear between the 
verses of an ancient ‘ Stabat Mater” for a 
soprano solo Gounod’s “ Meditation” for piano- 
forte (!), harmonium, and violin, and upon 
another occasion one of Mendelssohn’s “ Lieder 
ohne Worte,” arranged for the same instrument. 
Without being at all intolerant, I should like to 
burn every pianoforte that is ever touched in a 
church. 

There is a custom in the churches here on the 
Thursday in the Holy Week which seems to be a 
strange travestie of a ceremony which, as I have 
seen it in Germany, is very solemn. After the 
last Mass on the above-named day, in accordance 
with the usage of the Romish Church, which al. 
ways anticipates the event, the Host is removed 
from the tabernacle of the High Altar, and is car- 
ried in procession to a side chapel, which is fitted 
up to represent the sepulchre in the rock, the 
ceremony being intended to prefigure the en- 
tombment. The Host is removed from the 
“Sepulchre” and restored to the High Altar on 
Easter Eve, with music and solemn procession. 
Those who have been fortunate enough to assist 
at this service at Dresden will remember the over. 
powering effect of this solemnity. But in the 
French churches, the chapels in which the Host 
is placed are made as gay as countless candles, 
gold-embroidered hangings, artificial flowers, 
sacred vessels of gold and silver, &c., can 
render them. The people flock from one church 
to another to stare at this “ Paradise,” for such 
has the “Chapel of the Sepulchre,’’ become in 
the popular ideas. The show-like effect is in- 
creased by the pertinacious monitory rappings, 
which the ladies sitting atthe entrance keep up 
on the metal arms-plate, and with which they do 
not scruple to interrupt the most solemn part of 
the service. 

Of the musical societies here that of the 
Orpheonistes (men’s voices) is the most impor- 
tant. Theconductor, M. Duprez, is a gentleman 
of skill and energy, and deyotes much time in 
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which he has to contend are the perpetual changes 
among his singers, caused by the conscription, &c., 
and the hard quality of the voices, which is, per- 
hsps, the result of the frequent and sudden 
changes of the climate, and of the icy winds, 
which at times blows down from the Alps. The 
social habits of the country make it almost im- 
possible to get together amateurs of both sexes 
for vocal practice, It also seems as impossible to 
find boys, as substitutes for female voices, who 
have endurable voices, The result is that only 
choruses of men’s voices can exist. The lament- 
able results, both social and artistic, of the too 
great cultivation of music for male voices, had 
already shown itself in Germany, where there is 
not the same excuse for its existence, In France 
it must, for the present, be tolerated, for the 
choice is either choral music of that class or 
none, 

The style of French choral singing, compared 
with the German, has many peculiarities. The 
sforzandos are marked with almost exaggerated 
force, as also are the contrasts of piano and forte, of 
the rallentandos, the latter being introduced with 
excessive prodigality. ‘The singers seem to care 
more for pieces which have a strongly marked 
vhythm than for those of a smooth, flowing 
melody. They rarely venture upon compositions 
of a very polyphone character. 

But few concerts are given by artists. One in 
which Signor Casella, “ violoncellist to the King of 
Italy,” was the comic attraction, deserves mention 
for the excellent playing of that gentleman, THe 
has a peculiar charm of tone and style; and, while 
gifted with satisfactory execution, does not abuse 
it to the maltreatment of his instrument. 

Among amateurs in general the knowledge of 
classical compositions of all kinds is very limited. 
he names of Hiindel, Bach, and Haydn, are 
umost unknown—their works entirely so, A 
“musical evening” means the singing of a number 
of operatic songs or chansons, and, perhaps, the 
slaying of arrangements of operas or other music 
of the lightest class. It must be confessed that 
taste and knowledge are ata very low ebb; and 
they must continue so until they are exalted by 
the opportunity of hearing the works of the great 
masters. In this respect the church might do 
much, were she to reform her music. But this 
seems hopeless for the present; and were it com- 
menced, the estrangement bhetween*the church 
and the great part of the men, who legally are 
supposed to be of her congregation, would add to 
the difficulties. 





STANDARD CRITICISM, 


To the Editor of The Orchestra, 


S1r,—You have already commented from time 
to time on the Standard critic’s capacity for 
musical criticism. Suffer me to supplement your 
collection with a contribution from Thursday's 
paper, In the notice of the last, Monday Pop in 
the Standard, a vast amount of enthusiasm is 
necessarily expended on Mdme. Goddard. 

“Mdme. Arabella Goddard's supreme delicnoy 
and refinement of style were of inestimable value 
in Mozart's graceful and lovely Sonata in A major, 
which the composer evidently wrote in. one of 
those moods of abstraction when music, like the 
dove, seemed to fall upon him from on high, and 
nothing was further from his thoughts than the 
earth and all sublunary doings.” ~ 


Ah!.. Very likely, Music fell down on Mozart 
like a dove—pigeons perhaps, _ If musie ever fell 
down on the Standard critic, I wonder what like- 
ness it would take. , Most likely Smuta, 

Of Mr. Sims Reeves’ “ Adelaide,” he says :-—- 

“Such a song, so sung is one of those per- 
formances which is now—and always has been— 
so seldom offered to the public,” 


Perhaps the performances is and has been; but 
[ didn’t know they was,—Your obedient servant, 








training his choir, The great difficulties with 


Macty Virturs. 
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] ERR LOUIS ENGEL'S THIRD H an! 

MONTUM RECITAL will NOT take place on the 27th 

of June, a3 previously alvertised, but in the first week of July. | 

Full particulars will be duiy announced 

=a 

| TNDER the Immediate PATRON AGE of 

J HRW. the Prince of WALES, 
Ht KWL the Princess of WALES, 
W KW. the Duchess of CAMBRIDOE, 
KIL. the Princess MARY of CAMBRIDGE 

Mr BENEDICT begs to announce his THIRTY-FIRST 

ANNUAL GRAND MORNING CONCERT, at the ST 

JAMES'S LLALL, on WRDNESDAY, June 27, to begin at Mall 

past One o'clock, at which the most celebrated artistes available | 

willappear. Stalls, 1 guinea each; Reserved Seats, 104, Gd. ; | 

Area mud Jiack Balcony, 6s. ; Upper Balcony, 3s. To be bad at | 

the principal Musiesellers’ and Librarians’; Mr. Austin's 

‘Ticket Office, Piccadilly ; and of Mr. Venedict, 2, Manechester- 

sare Che full Programme will be rewly on Thursday, 
June 14th 


\ ESDAMES TITIENS, Ima de Murska, 
| hart, ‘Trebelli, Sinieo, Marriers-Wippern, and Sainton 
Dolby; MM. Gardoui, T Uolder, Reichardt, Jules Lefort, 
Gassier, Seal i, Santley, Weniawski, Piatti, Engel and Kuhe 
will appear at Mr KUTIE'S GRAND ANNUAL MORNING 
CONCERT, oo MONDAY, June 11, at 8ST. JAMES’S HALL 
Conductors, MM. Arditi, W. Ganz, Randegger, and Benedict.— 
Stalls, doe Gd; balcony, 58, ; area, Ss. > admission, 2x. Tickets 
te be had of all the principal Musicsellers ; at Mr, Austin’s 
‘Ticket Office, St. James's Hall; andof Mr. Kus, 15, Somerset- 
stroct, Portanatersjuare, W. 


Lieb 








\ ADLLE. CHARLIER'’S EVENING CON. | 
} CERT will tab place at the Beethoven Rooms, 76, 

Hatley-street, on Tuctday, June 19th, at 8 o'clock, Vauealists-— 
Mame. Rudersdorfl, Made Anzéle, Malle. Charlier, Mr. Leigh 
Wilson, and My. Winn. Thstramentalista—Mr. Henry Baumer, 
Mr. Oberthur, Mr. de Lacy, and Mr. A, Charlier. Tickets 
Halfa guinea each; to athmit three, One guinea; to be had of 
Messrs. Chappell & Ge., 50, New Momd-street; Ewer & Co, 
BT, Regent-treet; Addison & Co., 210, Regent-street; and of 
Malle. Cuaniion, 28, Cantlewes-rowd, N.W, 


M*: CHARLES FOWLER (of Torquay) las 

the honour te announce that he will give a MORNING 
( “ONO EXT on Monday Morning, Jane Lith, under the patronage 
of their Royal Highnesses the Duchess of Cambridge, the Princess 
Mary of Canbridge, and her Grand Dacal Highness the Princess 
of Leinmygen, at No. 1, Stratton street; by the kind permission of 
Miss Burdett Coutts, at which he will be assisted by the follow- 
ing emineut artistes: Vocaliste—Miss Armstrong, Mr. Suchet 
Chounpien, and Me W, Hh Weiss: Lostrumentalists—Mr. 
Blagrove (Violin) and Signor Pezze (Violoncello; Pianoforte 

Mr. Charles Fowler: Conductors—signor Arditi and Mr. 
Walter Macfuren, Reserved Seats, One Guinea; Unreserved 
Seats, 108, Gd May be obtained at Mr. Mitchell's Royal 
Library, 83, Old Bond-street, and of Mr. Fow.sa, 22, Sloane- 
atreet, 


\ R. AGUIL AR will (by kind permission) ‘vi vive a 

MATINEE MUSIGALE at Collurd’s Rooms, Monday, 
June 11, 1866, ta commence at 3 o'clock. Vocalists—Mdlle. 
Lieto: art, Mrs. Francia Talfourd, Mise Emily Soldine, Malle. 
Kleua Angie, Mr. Trelawny Cobham, and Signor Ferranti. 
Instrumentalists— Messrs. Henry Holmes, KE. Nowell, Oberthur, 
amd Aguilar Accompunyiste, Messrs. Emile Berger and Leh- 
meyer, Tiekets 14s.; to be bad of Mr. Auuizan, 17, Glou- 
ceater-crescent, Hyde on 


M RS. GEORGE VINING'S GRAND 
EVENING CONCERT, June 1), Byre Arms Assembly 
Rooms, St. John's wood Artists—Mesdames Rudersd orff, 
Linas Martorelle, Grundy, and George Vining, Madame Ada 
Winans (prima donna from La Pergola, Florence) will make ber 
first appearance in England; Messrs. Wilbye Cooper, Leigh 
Wilson, George Perren, Alfred Hemming, and Weiss. Piano, 
Madame Arabella Goddard, Mr, W. Bollen Harrison and Signor 
Tito Mattei. Harp, Mr. Frederick Chatterton. Conductors, 
Mr. Charles Salaman and Signor Alberto Randegger. ‘Tickets 
to be obtained of Mrs. George Vining, 1z, College-crescent, 
Finchley road, N.W 
M Iss MAY BURNEY will have a BENEFIT 
CONCERT at Myddleton-hall, Islington, on Tuesday 
Jone 12th —'' This young lady we believe alinost new to the 
Londen Concert Rooms, has a clear penetrativg and powerful 
soprano voice, She already sings difficult florid passages and cor- 
reetly, anil sings moreover with a graceful vivacity and brilliancy 
erac tly calculated to flud recognition fram a ge neral audievce, Her 
effective rendering of Kossini’s ‘Una Voce’ produced a strong 
and unanimous encore.”"—Kra, April 29th—Tickets at her 
residence, 5, John-street, Bedford-row, 


M® W. CH ALMERS M AST ERS begs to 
inform his pupils and friends that he will give an 
EVKBNING CONCERT at the Beethoven Rooms, 76, Harley- 
street, Cavendish-square, on Friday, Jone 14th, to com- 
wenee ab 8&8 o'clock; on which ocecasion the music in 
his new. drawing-room opera ‘The Forester’s Daughters,” 

will be performed Full particulars will be shortly an- 
nounced, Tickets, Ta each; to be had of Mr. W, CHatnens 
Mastens, 93, Portsdown-road, Maida-vale, W.; Messrs. L. 
Cock, Addison & Co., 62 and 63, New Bond-street ; and at C. 
Lownpale' # Musical C Wenelating Library, 26, Uld Bond-street. 


T ERR LEMME YER begs to announce that 

his ANNUAL MORNING CONCERT will tuke place, 
by kind permission of Messys. Collard, at 16, Grosvenor-strect, 
on Wednesday, June 13, on which occasion he will be assisted 
ly the most @minent artists of the Season. For Par- 
ticulars apply to Herr Laungysn, 1, North-creacent, Bedfurd- 
eqnare 





Ms DEACON nee to announce that his 
MORNING CONCERT will take place on Thursday, 
June 14th, at the Queen's Concert Rooms, Hanover-square, 
commenciag at half-past two o'clock Vocalists —IMadame 
Pareya, Malle. Bnequist. and Madame Salton. Dolby , Signor 
Neri Baraldi (‘by permission of F. Gye, Esq.', and Mr. Patey 
Instrumentaliste—-Violin, Mons. Sainton; Violoncello, Signor 
Yezse; Piano, Mr Deacon Conductor, Mr, Benedict 
Tickets, numbered and reserved, half-a-guinea; to be had of 
Messrs. Ollivier & Oo, 19, Old Bond-street; the principal 
Musicsellers ; at the Rooms ; and of My. Dracoy, 10, Vimpole- 
street, Cavendish-square, 





JAM E 8’8 WAL I. 
MISS” PALMER 
ews to announce that her 
ANNUAL EVENING CONCERT 
Will take place 
On THURSDAY, JUNE l4rn, 
At Fight o'clock. 


R Tt. 


r 


Artists: 

Mademvisclle Exegviet, Miss Rovertine Hespersoyx, Miss 
Pauver, Mr. Wineyk Coorpra, Mr. Lewis Tromas, and Mr. 
Sivs Reeves. Pianoforte, Mr. Cuanies HALL; Harp, Mr. 
J. Barsin Coarrerton (Harpist to Her Majesty the Queen). 
Conductors, Herr waneue’ — and Signor A. Raxpracer. 

Sofa stalls, 5a. ; Balcony, ; Area, 2s. ; Admission, 1s. 

Tickets may be obt: “<< of po PALMER, Sherwood Cottage, 

Park Village Fast, N.W. ; of the prine ipal Musiesellers ; and 

at Austin’s Lense t-office, 28, Piccadilly. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 


| 
| — 

All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ApAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrt, 55, King Street, 
| Regent Street, W. 


*.* We do not hold ourselves responsible for 
the opinions of our correspondents. 
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ME: G ANZ has the honour to announce his 
ANNUAL GRAND MORNING CONCERT, at the St 
James’s-hall, on Monday, June 18th, 1866, to commence at 2 
o'clock precisely, at which the following artistes will appear :— 
Mesdames Parepa, Eneyuist, Liebhart, Messent, Stabbach, Rose 
Hersee, De Poellnitz, Palmer, Elton, Gaston, and Sainton- 
Dolby ; Messrs. Reichardt, Fass, Leigh Wilson, George Perren, 
and W. Harrison; Signori Ferranti, Mico, and Ciabatta. In- 
strnmentalists— Messrs, Sainton, Paque, John Thomas, Lazarna, 
and Ganz. Conductors—Messrs, Benedict, FE. Berger, Leh- 
meyer, Hf. TP os Kk. de Paris, and Ganz. Stalls, 10s. 6d. 
Balcony, 58. ; Area, 38; Gallery, 1s. Tickets at Mr. Austin’s, 
St. James's wall, and at Mr. Ganz’s, 15, Queen Anne-street, W. 


BAR NETT’S ( GRAND CONCERT, 





pa nce at 8 o'clock. Vocalists—Mesdames Parepa, Weiss, 
Agnes Parma, Annette Tlirst, 
England), ant Laura Baxter ; 
Heming’s Choir. Instrumentalists 
loncelle, Signor Piatti ; 
will pe rform for the frst _ a new trio composed expressly 
for this Concert by Mr. J Barnett, Conductors, Mr. Bene- 
dict and Herr Ganz. Tickets to be had at the above Rooms, 
and of Mr. J. F. Barsegrt, 21, brecknock: crescent, N.W. 


Mayo (her first appearance in 
Messrs. Weiss, Renwick, and 
-Violin, Herr Strauss ; Vio- 








M ATHILDE 


Concert Rooms on Monday, June 11th (at three precisely). 
Vocalists—Madine. Elvira Behrens and Mr, J. G, Patey. 


Mathilde Martin. Conduetor, Mr. 

Family tickets (three to stalls), 25s. ; 
to be had of Malle 
tprvane, and of Mr. Fisu, at the Roows. 


Dracon 


and Pianoforte, Mr. J. ¥. Barnett, who 


\ ADLLE MARTIN’S 
MATINEE MUSICALE will take place in the Queen's 


Instru- 
mentalists—Herr Ludwig Strauss, M. Vieuxtemps, and Malle. 
Stalls, 108. Gd. ; 
Unreserved seats, 7s. 6c. ; 
MAntix, i James-street, Westbourne- 








Flotow has left Paris and gone back to Vienna. 





Herr Popper, the violoncellist from Prague, is in 
town. 


The youthful Bonnay with his Xylophone has been 
engaged for Mr. Mellon's next concerts. 


The Musical Institute of Florence offers for the 


R. « ‘ 
M ‘oaeboatanarl Rooms, Tuesday evening, June 12th, to} best orchestral overture a prize amounting to £20, 


A new opera entitled ‘* Astorga”’ has been given 
at Stutgart. It is by Abert, and is highly spoken of, 





War and the rumours of war have caused the ad- 
journment of the Coburg and the Hanover festivals. 


Félicien David is spoken of as likely to obtain the 
next vacant membership of the Institute, Paris. 


The maestro Pacini is writing for the San Carlo, 
Naples, an opera which will be called “ Le Streghe 
di Hofbau.” 





M& FRANCESCO BEI RGE R AND 
BERGER-LASCELLES beg to 
ANNUAL MORNING 
Queens Concert Rooms, Hanover square, on Tuesday, June 12th, 
te commence at 3 o'clock precisely. 
Pyne, Miss Eleanor Armstrong, and Mdme, Berger-Lascelles, 
Signor Ferranti, Signor Ciabatte, and Signor Fortuna. 
mentalists—Violin, Mons. 
Violoncello, M. Paqne ; 
Lazarus; Pianoforte, Mr. Francesco Berger. 
Unreserved Seats, 7s 
63, New Bond-street ; 
& Co., 19, Old Bond-street ; and of Mr. 
at his ‘Residence, 3, York- ‘street, Portma un- n-square, MW. 


r H F Cc. O N C 0 R 


MDME. 





aquave Rooms on Friday Evening, June 15th, 150 performers. 
Director, Mr. Volekman. Organist. Mr. Alfred Carder. Dr. 
Flowers, Theorist, &e. Mr. Haite, Hon. See. Tickets anc 
Programs may be obtained of the members; at Mr. Surman’s, 
9, Exeter-hall; Keith, Prowse, and Co., 


Area, 2s, 6d. Reserved seats, 4s, 
hearsal next Tuesday at Exeter-hall. 


Stalls, 7s. 


announce that their 
CONCERT will. take place at the 


Vocalists—Miss Louisa 


Instru- 
Niedzielski (his first appearance) ; 
Harp, Mr. Aptommas ; Clarionet, Mr. 
Stalls, 10s. 6d. ; 
Lamborn Cock, Addison & Co., 62 and . sohid.” 
Mills, 140, New Bond-street : Olivier | aroun al Raschid. 
Fraxcesco Brercer, 


D- I A 
will perform CHERUBINI’S REQULEM (C minor), MO- “a ves z “ae a 
ZART’S MOTETT, No. 1, and a Secular Selection, at Hanover- buried last week with musical honours, 


The artists largely employed in the Dusseldorff 
Festival have in large numbers been. called off for 
the conscript. 





The next three act opera which Offenbach will 
produce in the winter is to be named “ Caliph 


The organist of Notre Dame des Victoires, M. le 
Chevalier Simon, has lately died in Paris, end was 





1} The King of Hanover has conferred the distin- 


Cheapside, or by | @Uished honour of his newly-created order “ Ernest 
Post-office Order to Mr. Haite, 101, Bishopsgate Within, E.C. 
Special Re 


Augustus ” upon Mr. Jules Benedict. 








TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Per Year ais «» =178. 4d. ad +. 133. 00. 
» +-Year 8s, 8d. oe 63. 6d. 
»» Quarter 4s. 4d. 3s. 3d. 


Payable in advanee, 


or ADAMS & FRANCIS, 59, Freet-strert, Lonpon, EC. 
Orrices: 201, Reaent Srreet, 
AND 
59, Furer Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 


*.* Crrgues AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 


Mdlle. Cornélie Meyerbeer, the youngest daughter 
of the late composer, is about to be married. The 
bridegroom is Gustave Richter, a professor in the 
School of Fine Arts, Berlin. 


Like Felicien David, Bottesini has met with great 
applause in his Russian tour, magnificent, eulogies, 
and very little money, His retreat from Moscow 
has therefore been precipitated, and he is now in 
Trieste, 





" The “ Africaine’”’ is going to Stockholm. A 








TO CORRESPONDENTS. 





AN oLp Sunscripen.—Certainly not a tenore robusto. 


theatrically known as Mademoaiselle—at least in England. 


young lady named Jigné Hobbe is studying in Paris the 
Selika, for its representation in the Swedish capital. 
Freeken Jigné Hobbe is said to be one of the best 


Porrex.—frau Lucca is undoubtedly married, although she is| Singers of Sweden. 











TERMS FOR ADVERTISING. 


Sixpence a line of eight words. 
be made on a Series. 


Orchestra must be addressed either to the Printer 


(not to the Eprvor). 





PAID IN ADVANCE. 


A reduction wil} Vieuxtemps, and Kruger. 


Advertisements intended for insertion in The 


Among the engagements for the Baden Baden 
season are Mdme, Viardot, Mdme. Carvalho, Mdmeo. 
Schumann, Mdme, Sarolta, Miss Vivier, Seligmann, 
The Italian season runs 
from August to the middle of September, 





4 Tipka, Lowe, Wagner and Schmied are the artists 


Mr. Swirt, 55, King Street, Regent Street, W., or to| male and female who sustain “ Martha” in Berlin 
the Publishers, ApAms anp Francts, 59, Fleet Street | at the theatre of Kroll. At that of Wilhelmstadt 
All Advertisements must be | Offenbach’s ‘Chanson de Fortunio” is running; 





at the opera, ‘* Preciosa.” 
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The last of the illustrious Hungarian-family who 
have maintained at their own expense aii orchestra 
and choir of singers—Paul Esterhazy—has died at 


Ratisbon. ° Hummicl was af one time his Kapéll- 
meister, as Haydn was Kapellmeister to his father. 

The representing and publishing right of Flotow's 
new comic opera ‘* Zilda” has been disposed of as 
follows :—For Franee and Belgium MM. Lacroix, 
Verboekhoven et Cie ; for Italy Sig. Francesco Lucca 
of Milan; for England Messrs. Boosey & Sons. 








Out of eighty-five cantatas sent in competition for 
the prize of the Conservatoire, the successful one is 
entitled ‘ Dalila,” and is the composition of M. 
Edouard Vierne. The honourable mentions are 
MM. Ketten, Ducot, Godard, Hess and Pessard. 





The Semaine Musicale haying questioned the vote 


of the Academie des Beaux Arts in favour of Gounod 
over Felicien David, the France Musicale defends 
him. The Semaine maintains that David had the 


right of preference on the ground of priority of age. 
The I’rance replies that if he, Felicien David, is 
happy in being 55, M. Gounod is no infant at 48; 
neither is the Institut an Hotel des Invalides, 





Cherubini’s celebrated Requiem, a work far too sel- 
dom heard, is to be performed at the Hanover Square 
Rooms on Friday evening next, by the Concordia 
Musical Soicety, whose primary object is the pro- 
duction of unperformed and unfamiliar masterpieces. 
The Requiem will; be preceded by a motett of 
Mozart's, and followed by an interesting secular 
selection. 





There are in the whole of Europe 1,480 theatres, 
of these there are 337 in France; 168 in Spain ; 159 
in England ; 152 in Austria; 115 in Germany ; 76 in 
Prussia; 44 in Russia; 34 in Belguim; 23 in Hol- 
land; 20 in Switzerland ; 10 in Sweden ; 8 in Norway ; 
16 in Portugal ; 10 in Denmark; 4 in Greece; 4 in 
Turkey ; 3in Roumania; and 1 in Servia. In Italy 
there is one theatre for every 75,000 of the inhabi- 
tants. 





The late Gordon Cumming’s collection of skins, 
hides, bones and tusks, has passed into the hands of 
P. T. Barnum of New York, who has purchased 
them for his museum. The sale by auction took 
place on Saturday at Messrs. Stevens’s, King-street, 
Covent Garden. Barnum’s agents, Messrs. Wells 
and Nimmo, were unrivalled in the energy of their 
bidding, and easily silenced competitors. A large 
elephant’s skull fetched 100 guineas, while propor- 
tionately large sums were given for lions’ skulls. 





On Monday Mr. Falconer, late of Drury Lane 
Theatre, renewed his application to be released from 
custody. This application, it will be remembered, had 
been made before and ordered to stand over until a 
week after the choice of assignees. Mr. Lewis opposed, 
contending that the release ought not to be granted 
until the bankrupt had furnished an amended state- 
ment. The Commissioner doubted whether the 
proper course had been pursued, but directed that 
the bankrupt should be released on entering into his 
own recognisances for £250, and finding two sureties 
in £100 each. The amended statement, which has 
been prepared, shows the debts to be £7,416. 





The Choral Festival in aid of the Bishop of Lon- 
don’s Fund for remedying the spiritual deficiency of 
London, was held at Westminster Abbey on Wed- 
nesday. As might be expected, by ten o’clock the 
Abbey was crowded. ‘The music was chiefly from 
Tallis, but Mr. Turlé’s Chant (No. 39 in the books) 
was used for the Venite and the Psalms, and Turle 
in D for the Té deum ‘and Jubilate. ‘Tho anthem 
was the Hallelujah Chorus, with a trumpet obbligato 
which wonderfully increased the effect. After the 
anthem eame: the Thanksgiving Prayer ‘and the 
Prayer of St. Chrysostom. | ‘The introit forthe Com- 
munion office was the favourite hymn “Jerusalem 
the Golden ;” and the Kyrie and the Creed were 
sung to Turle in D. 


We have great pleasure in observing that Mr. 
William Harrison has so far recovered from the 
effects proceeding from his | late cerebral illness, 
as to be able to appear on the stage of the Surrey 
Theatre next week. He is, announced for, Don 
Cesar, on Monday, in “ Maritana,” and on Tuesday 
for the Muleteer in ‘*The Rose of Castille.’ Old 
frequenters of English opera, when that institution 
was kept up by the arduous enterprise of Mr. 
Harrison and his lady colleague, need not be re- 
minded that these parts have been among his best, 
for in them there is scope for that dramatic ability 
which Mr, Harrison joins to the lyric faculty in so 
eminent a degree. 





Concerning the amenities of our London season, 
a contributor writes to La Revue et Gazette Mu- 
sicale :—** Imagine a day of seventeen concerts, four 
or five soirées and two operas! Fancy the state of 
artists—especially singers—who in a climate vary- 
ing from one day to the next by fifteen degrees, are 
continually oceupied, not only by concerts and 
operas but the rehearsals preceding them. It is 
said there is nothing so delicate as the throat of a 
tenor; faney then Gardoni singing ‘ Dinorah,” 
rehearsing “ Don Giovanni” and the * Sonnambula,” 
singing at Her Majesty's concert and before the 
Prince of Wales, in one week during a heat of 15 to 
25 degrees.” The writer does not exaggerate the 
fatiguing calls on artists. Luckily, however, it is 
only for a short time. 





Their Royal Highnesses the Duchess of Cam- 
bridge, the Grand Duchess of Mecklenburg-Strelitz, 
and Princess Mary, honoured Miss Burdett Coutts 
by their company at dinner on Friday evening, 
June Ist. His Highness Prince de Teck was 
among the early arrivals after dinner.—About two 
hundred of the nobility and aristocracy assembled 
in the concert-room about half past ten o’clock, the 
seats, platform and piano having been arranged for 
a regular concert, which commenced at the late hour 
of eleven o’clock.—The Artistes engaged ,were++ 
Vocalists : Madame Grisi, Signor Mario and Signor 
Mongini.—Pianist, Mr. Charles Fowler (of Torquay) 
Conductor, Signor Arditii — The performances 
passed off most brilliantly and at its conclusion Mr. 
Charles Fowler had the honour of being presented 
to H.R.H. the Duchess of Cambridge and H.R.H. 
the Grand Duchess of Mecklenburg-Strelitz. 





La France Musicale lets in some light on Shakes- 
peare which is calculated to dazzle his Englisli 
admirers. Treating of Nicolai’s “ Merry Wives,” 
the critic says, “‘ A descendant of sir John Falstaff, 
the brave companion of Talbot, the hardy captain 
who fought so well at Agincourt and the siege of 
Orleans, had the misfortune to insult Shakespeare : 
Shakespeare has made of sir Falstaff a type ‘of 
vaunting cowardice. __Posterity has effaced history ; 
she has put in its place a phantasy of grand dra- 
maturgy.” Our readers will learn for the first time, 
and probably with some astonishment that rare 
Jack Falstaff and Sir John Fastolfe were identical, 
and that Shakespeare’s creation was caused by an 
* insult.” We had some vague idea that the pro- 
totype of Falstaff was named Oldcastle. But the 
France Musicale eritio—especially a eritie who can 
talk learnedly of ‘‘Mdme. Ford, Mdme. Page, 
Fenton and miss Anna,’’ must know best. 





Thus delivers the Allgemeine Musikalische Zeitung 
its opinion on the ‘ Africaine:”—t To speak from 
our inmost conviction, the‘ Africaine’ is only one 
more proof of Meyerbeer’s artistic’ bankruptcy both 
in artistic intelligence’ and artistic means — that 
bankruptcy which was already to be foreseen’ ‘in the 
‘ Prophet’ and which shows itself in full daylight in 
‘Dinorah’ ‘and the’ ‘ North’ Star?” In © artistic 
intelligence —for either the composer no longer 
thought it worth the while’ to create a work that 
could be justified from an artistie and dramatic 
standpoint, or he had forgotten: the first and most 
important principles of Art. In artistic means, for 
the musical invention, originally his own, is ex: 
hausted ; instead of thoughts we have for the most 
part only commonplace phrases and, with a partial 





renunciation of the principles ‘of beauty; varions: 


combinations of tones which are repulsive, nay 
impossible, bizerre in the highest degree, evan ree 


minding us of Berlioz, and not unfrequently of 
Waguer.”’ 





An anonymous pamphlet published in Leipsic 

attempts to explain the allegorical meaning of tho 

libretto of the “ Zaubenite” The Queen of Night 

is a symbol of Marie Thérd ‘se, Who in Mareh, 1743, 

fell upon and destroyed the first Masonio Lodge in 

Vienna, the ‘‘ Three Cannons,” with several hundred 

grenadiers aud cuirassiers, although her husband, 

Francis I, belonged to the lodge, and was present on 

the oecasion. In 1764 an order appeared from the 
Empress forbidding Freemasonry in the Austrian 
Empire. This lady is pointed to in the Astrifianmmante, 
the enemy of priests. Monostatos is supposed to 
represent the Pope and clergy. The prince J'amino 
is of course Joseph II, ‘Though not a Mason like 
his father, he was educated by the masonic precepts, 
and afterwards proved a friend to the order; for in 
1785, on the 12th of December, he issued a formal 
fiat declaring the institution froe, and according it 
protection. Janina is emblematic of the Austrian 
people, afterwards married to Joseph LI,, and whb/ 
despite the attempted destruction of Masonry, look 
back with gratitude to. the shelter whieh Joseph 
accorded to the order, 





MANNERISMS. 





Men who have risen to eminence are frequent 
distinguishable by some trait extrinsic of their 
greatness. As the kingly presence at Ivry was 
signalised by the white plume, the possession of 
moral or mental dignity is often indicated by some 
eccentricity which may not be wholly a part or 
parcel of it, but is at all events associnte with it. 
We recognise Vutcan by his limp, Socrarrs’ by 
his. demon, Napotron by his * prone brow oppres- 
sive with the mind,” Byron by his open collar and 
curls. Hvery man has his speciality ; \great men, 
can make their specialities distingtishing, as thelr 
talents are. No other could have dignified the 
use of “Sir” as did Dr. Jonnson. No ether 
could, like Lord Byron, have invested turn-down 
collars in that age of cravats with an air of poetry 
or suffering. But these men have superadded the 
little characteristics on the great, ones. Giv 
the social eccentricities, there was always soul 
thing behind, without which the speciality of tone 
or dress or manner would not be remarkable. 
The social trait was not the foundation or yet the 
apex of their fame, but a small ont-lying buttress 
in the erection. The gable end did not in them 
constitute the entire edifice. S. PAyn stammered 
in speech, but every Barsus is not a 8. Paun. 
Breritoven was deaf, but to be hard of hearidg 
does not. imply one is a Beeruoven. Queen 
Exizasetn made puns, but’ so do’ Brsr and 
Beturncuam, Anda penchant for small spaniels 
does not invest one with rollicking renown of a 
CHARLES STUART. 

But there are men who are special without 
being famous at all, and there are men who 2 
very special and only famous to a small de 
We recognisé Mr. Cartes Reape more by his 
wantonness in capital letters and semicolons than 
by any veracity of observation correaponding to 
his earnesttiess of intention. Wo note Mr. Rus- 
KIN more through vague and eloquent denuncia- 
tion’ ‘than’ through ‘practical instruction: '' The 
voluminous works of the late,G. aul MEA 
remarkable for the couple of ho idan that Ind 
troduced’ every story; but who edeaenbers aught 
of James now? And who, when the age on which 
he has striven hard to imipross his’ eccentricity is 
past, will remember ALexanpre Dumas? 

Others there are who are content /to a» 
superficial characteristics of ‘a renowned man. if 
the hope of copying the underlying ability a alao. 
Mr. Cuartes Dickens popularised a school which 
has its thousands of disciples in the world out- 
side’as well as in the office of All the Year Rownd. 
Not only has that gentlemen’ 'a particular province 
as a moral teacher been ittvaded by a, host of free 
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Jances each mounting a hobby copied from the 
pattern of Mr, Dickens's war-horse, but his very 
mannerisms have heen copied too. Thus when 
Mr. Cuanies Dickens feels it his duty to preach 
up a pauper or preach down a poor law, not only 
does Mr. ANprew Hanuipay follow the 
lead, but he constructs his sentences on the 
model of his chief. And this last department 
of the great author's speciality—a department 
constituting in itself a school which may be 
called the school of Homely Periphrasis—has a 
hundred imitators, Mr. Dickgns has adopted it 
lately, and all Mr, Dickens's disciples necessarily 
adopt it likewise. Instead 
short and 

most people do, you 
circumbendibus. ‘Thus, 
to tell a friend that you had 
anticipated rain, you would not say, “I thought 
this morning it would rain;” you would express 
it thus:—‘'The persuasion came to me this 
morning that it would take the turn of raining.” 
‘This construction is to be uniformly pursued 
throughout a novel; that is to say you write in 
this way yourself and you put the same con. 
struction into the mouths of all your characters. 
On this principle, in Mr. Dickens's last novel, when 
Headstone asks Rogue LRiderhood what 
Kugene Wrayburn said to him, he puts it thus :— 
“What turn did his insolence take to-day?” 
“Tt took the turn” answers the other, ‘ of wish- 
ing I might be hanged,” Another character in- 
tending to ask, “ What do you suppose ?” 
employs the following periphrasis:—‘ Put your 
supposition into language and bring it out.” But 
perhaps the best illustration in the whole book of 
the participial cireumbendibus is to be found where 
Bradley Headstone wishes to have another meeting 


Sale 


‘The recipe is easy. 
your thoughts in 
principal sentences as 
employ 
if you 


of expressing 


a participial 
meunt 


Bradley 


with Lizzie Hexham, Lizieasks him what he means; 
and he answers, “Limit my meaning for the 
present to the whole case being submitted to you 
in another interview,” 

Of course people in ordinary life do not talk 
like this: there would be more time wasted and 
more unintelligibility in the world if they did, This 
construction of conversation only exists in Mr. 
Dickens's late novels and in the many who imitate 
Mr. Dickens, In course of time the frequency of 
imitation will show the trick and destroy the 
fascination. In like manner A. K. H. B. has 
thrown into the shade his prototype Mr, Heups, 
and people have forgotten the style of the 
originator inthat of the imitator. Thus too Mr. 
SWINBURNE will wean the world of its over-estima- 
tion of Fxsrus Bayiey and ALEXANDER SmIvH, 
by simply exaggerating the excellencies of those 
poets into deformities, 

In no sphere does mannerism go so far to build 
up a reputation as in the dramatic world. Most 
of our actors—those of comedy particularly—owe 
their renown to pure cant-phrases, or cant-phases, 
It is difficult for any man—even for an actor, who 
is always practising the art—to come out of his 
individuality. ‘The leopard and his spots are 
indissociable. Most professors of the histrionic 
art, however, are quite satisfied with their spots, 
and seek fame, not by endeavouring to change 
them, but by rendering them more prominent— 
so that spectators shall say, “Here is such and 
such a leopard, we recognise him by his immutable 
marks.” Thus in Mr. Bucksrone we have the 
constant oleaginous voice, in Mr, 'Tootx the 
cockney plaintiveness, in Mr. Honxy the serpen- 
tine writhe of the body. Who ever bebeld Mr, 
Pux rs otherwise than Phelpine ?—unless it be 
in Sir Pertinag Macsycophant. Who ever heard 
Mr. Storie and forgot the existence of Sroxtg 
per se? The most glaring instance of an actor 
who has founded a reputation on one persistent 
mannerism is discovered in Mr, Pavt Buprorp. 
A cant-word made him popular—the phrase, “J 
believe you, my boy,” What perpetuated him 
was his habit of speaking of his fellow-mortals 
generally as “dear boys” and “ dear girls.” 

Now it is good that a man should be special, but 
an actor should not be toospecial, Humanity ig 


not formed in one common mould, and it is the 
business of the stage artist to vary his outward 
|}seeming as much as the passions, thoughts and 
language are varied, which are entrusted to his 
care for manifoldimpersonation. He may be more 
excellent, more original in one character than 
another, but he should be content with a rare 
speciality, and limit it toits duesphere. Mr. 
Soruern earned an immense reputation by 
stammering and hopping; but he does not 
stammer and hop through all his characters, in the 
hope of perpetuating his fame. He does not 
sacrifice truth for an ignorant laugh and the 
applause of the gallery. His theory—the theory of 
versatility, even with the risk of occasional failure 
—is the true one. There is a young actor at the 
Prince of Wales's, Mr. Harz, who proceeds on the 
same righteous plan. Success will not always 
attend him who aims at diversity. He will now 
and then illustrate his own idiosyneracy and 
prosper; he will frequently stray beyond his 
powers and fail. But in the long run he shows 
himself the true artist, for he gets beyond a 
man’s narrow groove of self, and presents life as 
it should be shown—not in narrow circlets witha 
set face and set manner, but multiform, many- 
voiced, and of infinite diversity. 





THE QUONDAM ENGLISH OPERA 
OOMPANY. 





The ghost of defunct English opera has been 
summoned for a spell, from the tomb of fiasco. 
The wizard voice that called it from the limbo into 
which many art enterprises have fallen came from 
the purlieus of Nisi Prius. Law supplied the 
galvanism whieh temporarily revived the lifeless 
body with a battery called an Interpleader. Since 
last Christmas—or rather the season following 
Christmas when a successful run of pantomime was 
brought to a sudden check, we of the outside world 
have known English Opera no more. We heard of 
its sudden collapse in a death sudden and startling ; 
some financial apoplexy or pecuniary epilepsy had 
cut short its career. Then there was vague talk of a 
will which the deceased had left, by which his 
| bankruptcy and failure were to be magnanimously 
| bequeathed to a son and heir in Drury Lane. But 
the heir was never born, and could not come into 
the paternal estate. And then English Opera was 
quietly buried, and we heard his voice no more. 

But though lost to sight and to memory very dear 
—as those who paid for shares have cause to re- 
member—English Opera was not at rest. The 
unquiet spirit of that unfortunate enterprise roamed 
about the regions of Chancery Lane. Banco knew 
it, Nisi Prius echoed to its pleading moan. What 
‘*the fonl crimes done in its day of nature” were, 
which doomed it to emulate Hamer senior, the 
proceedings of this week haye shown. 

Of the living career of the English Opera Com- 
pany Limited we need hardly remind our readers. 
Too many of our professional readers know—for 
they it was who suffered most—how in 1864 when 
the rage for Companies Limited had not received 
what Mr. Swiveiier might call “a modest quencher” 
by the fate of Overrnp Gurney and Co. and 
kindred examples, a company to prosecute English 
Opera was started. They will also scarcely fail to 
remember that early in 1865 the Company borrowed 
£5,000 upon debentures, and on the 23rd June in 
that year they gave a bill of sale of their properties 
to Messrs. Derrert and Merztrr, the plaintiffs, 
as trustees, to hold for the security of the de- 
benture creditors. Neither the sum borrowed in 
this way nor the obvious profits on the pantomime 
season of 1865-66 kept the Company afloat. 
In Feburary -last the properties included in 
the bond were removed from Covent Garden 
to Banbury Court; and here the creditors of the 
Company seized them under a fieri facias. Against 
this seizure the Company objected that the goods 
were not theirs, but belonged to Messrs. Mrrzien 
and Dsrre.y, on behalf of the bondholders, and 
that therefore the creditors had no right to attach 
them, The creditors pleaded that the Bills of Sale 
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Act enacted that the affidavit of the execution of the 
deed should state the residence and description of 
every attesting witness to the deed; and it wag 
said that the affidavit in this case was defective in 
that respect. It seemed that the seal of the Com- 
pany was affixed to the deed, and in the margin wag 
written, ‘‘ The seal of the Company, affixed at a 
board meeting, this 23rd day of June, 1865, in the 
presence of R, Banner Oakuey, Chairman, and R, 
Cuitxon, Director ;” and this was countersigned by 
the Secretary. Now if these gentlemen were at. 
testing witnesses they should have given their 
address, or the affidavit is informal. The Company 
objected that these gentlemen were not attesting 
witnesses, but had merely put their signatures when 
the seal was aflixed, as the rules of the Company 
prescribed. 

This case being earried before Judge Sure, he 
decided that the properties of the Opera Company 
should be sold by the Sheriff in the meantime, and 
the money paid into Court; and he remanded the 
point at issue to the Middlesex sittings. At the 
Middlesex sittings accordingly the case comes on 
last week, and the whole ground is traversed over 
again before Mr. Justice Bytes and a common jury. 
It was now Derretn and Merzzer versus WHITE on 
behalf of the creditors ; DErrELL and Merzuer being 
anxious to regain possession of the property on 
which they had advanced £5000, and Wurre claim- 
ing his right to it as having been seized for the 
creditors. Besides the quibbling about the address 
—which will call to our readers’ minds a similar 
haggling in the Queen’s Bench concerning addresses, 
in the disputed case of Copyright of “ Die lustigen 
Weiber von Windsor”—a point was raised by the 
plaintiff that the Bills of Sale Act did not apply, 
because the goods had been removed from the 
possession of the Opera Company, and were placed 
by the trustees at a place in Banbury-court, before 
the defendant made any claim. On the defendant's 
hand, however, it was said that the premises in 
Banbury-court were virtually in’ the occupation of 
the Company, that they paid the rent, and that the 
zoods still, while there, remained in the apparent 
possession of the Company. Apparently My. 
Justice Bynes thought so too, and gave a verdict for 
the creditors, with leave to reserve the questions for 
decision of the full court, 

To the full court then the case goes; and 
on Monday in Common Pleas, before Lord 
Chief Justice Erte and Justices Wuuks, 
Keartinc and Smirn the alphabet of the 
cause is once more recited. Up rises Mr. 
Denman, Q.C., and moves for a rule to enter a 
verdict not for the creditors but Messrs. DErFELL 
and Mrrzter, For, says he, the creditors’ objection 
that the bill of sale is not valid from the absence of 
the address of the attesting witnesses, is an un- 
founded objection; and their plea that the goods 
when siezed were in the Company’s possession is 
wrong, since they were both hypothecated and 
removed from Covent Garden to Banbury Court. 
Thus the Bills of Sale Act does not apply. 

So thought Lord Chief Justice Erte and Justices 
Wits, Keatina and Siri, sitting in Banco; and 
the rule for which Mr. Denman pleaded was granted 
Mr. Denman. So Messrs. Derretn and MErzLeR 
regain the property for which they paid £5000, and 
the ereditors are the sufferers. Nor yet the only 
sufferers by that same Royal English Opera Company 
Limited, whose spectre somewhile haunts our courts 
of law. 








ARTISTIC MONOPOLIES, 





To the Editor of The Orchestra. 

Sir,—Among the mysteries of operatic 
arrangements, can you tell me why, Mdme, 
Harriers-Wippern of her Majesty’s Theatre, a 
pretty woman possessing a charming voice does 
not have her name paraded in big letters like 
Mdlle. Titiens, and is restricted to the perfor- 
mance of partes like Zerlina and Pamina, when 
she made a hit on her first appearence as Alice 
in “ Robert Le Diable,” a part where she hasan 
opportunity of displaying her beautiful voice to 
advantage? Can Mdlle, Titiens or the manage- 











No. 141, June 9, *66.| 


THE ORCHESTRA. 











ment be so blind to their own interests as to keep 
a lady in the background whose voice, style, and 
yefinement of manner have for many musical 
people a greater charm than Mdlle. de Murska’s 
original but eccentric genius? Her Majesty’s 
Theatre is not so overburdened with first rate 
prime donne that Mdme. Wippern might not be 
allowed to sing a few even of Malle. Titiens’ parts 
(at Berlin Mdme. Wippern has often played alter- 
nately with Mdlle. Lucca the rédle of Marguerite in 
« Faust” and with no small success). It would 
show a friendly feeling on Mdlle. Titiens’ side if 
she were to give up a few: at the same time 
that grand artist would not miss a single well- 
earned laurel from her brow. 

In your remarks on Mr. Gye’s operatic concerts 
you say that all the Mdlles. of the concert room, 
would not produce a Fricci. Why, may I ask, is 
Mdlle. Antoinetta Fricci, a lady who after the 
retirement of Mdme. Grisi in 1861 played Norma 
and Valentina, in the “ Huguenots” and whose 
name headed the list of engagements, now 
snubbed on all occasions by the Covent Garden 
management, yet every time she sings her grand 
voice is admired. Mdme. Vilda, as yet too inexperi- 
enced, and the fascinating but imperfect Mdlle. 
Lucca, whose delicate frame prevents her from 
singing the whole of the music of an opera as it is 
written, are extolled to the skies while Mdme. 
Friccia clever, feeling and dramatic singer is 
treated with scant courtesy. 

Malle. Adelina Patti stands alone in those 
light parts that suit her charming voice, but can 
it honestly be said that the Italian Opera, Covent 
Garden, can produce a prima donna to compare 
with poor ill-used but richly gifted Mdme. Fricci? 
—Yours, &e. JUSTITIA, 

Wednesday, June, 1866. 


———->———_—_ 


A TRIFLING DIFFERENCE. 





To the Editor of the Orchestra. 

Sir,—Do you, remember that remarkably eu- 
phonous Welsh proverb which the inhabitants of 
Cambria stuck up at their Eisteddfod last year, 
and which Mr. Brinley Richards was able to pro- 
nounce, but I can’t? The English of it meant 
“Truth against the World ;” and the Welsh are 
very fond of quoting it, being such notorious 
crammers themselves. Well, sir, will you allow 
me to assert this week a little Truth against the 
World—The Musical World? That critical journal 
—acknowledgedly great in matters of fiction—has 
the following passage in a critique on Mrs. John 
Macfarren’s concert last week : 

“ Miss Ada Jackson was the vocalist, and sang 
most tastefully Haydn’s canzonet ‘ Sympathy,’ 
Dr. Arne’s ‘Where the Bee sucks,’ a ballad by 
Mr. G. A, Macfarren, ‘When youthful joys and 
hopes are fled,’ and Bishop's song, ‘Tell me, my 
heart.’ ”’ 

The only circumstance which prevented Miss Ada 
Jackson singing Haydn’s Canzonet “charmingly” 
resembled those small obstacles which stand in 
the way of dramatic dénouement in the song of 
“Guy Fawkes.” To parody the words of that 
immortal lyric :— 
Miss Ada Jackson too was there ; her music she laid hands on 


it, 
And pang Maefarren, Bishop too, and likewise Haydn’s Can- 
met « 


zonet ; 
At least she would have sung these three, and told you where 
the Bees suck 


If she hadn't then been ill at home and taking of her pheesuck. 
> : y With a Bow-wow-wow |! 
Yes, sir. Miss Ada Jackson was not there at 


all; for that charming young vocalist is un- 
fortunately indisposed. Miss Poole did the sing- 
ing, and very nicely too, and was encored in 
“Where the Bee sucks”; and then gave Bennett's 
“May dream,” a ballad by Macfarren, and “The 
Hundred Pipers.” Perhaps the Musical World 
critic did not know the difference between Miss 


Poole and Miss Jackson. But there is a slight 
one, 


The diffrence, O critic, examine thou duly : 
The one lady’s Poole and the other is poo’ly, 


But that the latter may soon get better and 
charm us again is the wish of everybody who 


REVIEWS. 





[Cramer & Co, Limtrep.] 

Cramer’s Modern Pianoforte School for the Acquisi- 
tion of Style and Expression, in two parts. By 
MM. Noxter and Mansour. 

All studies are presumed to be developments of 
points in practice, tending to command of the 
mechanism peculiar to the instrument of which the 
pupil is intended to bean adept. ‘They exhibit, or 
should exhibit, an orderly arrangement and gradual 
progress in the science of practice. Sebastian 
Bach in his elavichord preludes and fugues, and 
Emmanuel, his son, in his celebrated sonatas, com- 
bined that which captivated the hearts of their 
pupils with a complete code of practical instruc- 
tion, but without that strict attention to gradual 
progress so essential to the best interests of the 
scholar. It was music—the result of consummate 
art and profound experience—necessary for every 
pupil to master at s»me time or other in course of 
study ; and as examples of the laws of composition, 
delineation of form, logical accuracy in connection, 
wealth of passage, and varieties in rhythm, there is 
no other music to surpassit. But the hard-hearted 
master, who was looking more to the well-doing of 
his disciple than to the beauty of the music, and 
who knew that perspieuity and precision in 
mechanical dexterity were endangered by too early 
an attention to those features that mark high 
expression and great style, felt the want of a 
teaching book revealing mechanism in detail, the 
classification of difficulties, and a general system 
of safe and sure advance. In the great teaching 
treatises of Clementi and J. B. Cramer this want 
was realised; and each of these accomplished 
pianists made it the unremitting study of their lives 
toperfect their respective schools for the pianoforte. 
Both works were the result of a long life spent 
in giving elementary as well as the highest kind of 
instruction, and these codes for pianoforte 
supremacy were the digests of matured and 
prescient experience. With Clementi there was great 
power, sententious manner, and a proud subser- 
viency tothe points required. His manner, however, 
was quaint, and at times somewhat hard; the 
scholastic mind triumphed over the affections, and 
when most refined he was rarely more than senti- 
mental. With Cramer there was more of feeling: 
hesympathised with the tenderness of Bach and the 
voluptuousness of Mozart. Clementi had the force 
of Haydn; Cramer his sensibility. Clementi made 
strong and perfect exercises, curbing his imagina- 
tion and concentrating his thought to the object 
jn view; Cramer gave full play to his memory 
and imagination, and his studies are as much the 
portraiture of individual feeling as mastery over 
the particular point of mechanism intended to be 
ensampled. Whilst Clementi was curious and 
original, Cramer enchanted by the glow of his 
feeling and the grace and elegance of his manner, 

Time has not in any way operated upon the 
studies of J. B, Cramer, They are as fresh and 
lovely as ever, and as necessary in the right 
education of a pianist. They are so full of life 
that the little air of antiquity only makes them 
the more piquant and interesting. Many of them 
are short poems teeming with fire and fancy, 
such as only flow from one of supereminent genius 
and the most varied and perfect experience, 

In the present day musical thought has made 
marvellous advance, attainments in mechanical 
power have surpassed all imagination, and as to 
style and expression the whole faculties of the 
modern pianist have been dedicated to their ex- 
tension and perfection. The piano has been com- 
pelled to do all that was possible, and it is difficult 
to imagine a new sensation from the piano, 
however great the mechanism of the player, 
however acute his intellect, however fervid his 
feelings. In the efforts to achieve novelty, and 
to excite surprise, much has been sent into the 
world not very delightful, not very beautiful, and 
certainly not very scientific. And in gaining 
command of force in passages the pupil has not 
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that distinguishing mark of fine playing, perfect 

precision. Dazzling execution and daring in- 

trepidity have had their hour of fascination, and 

admiration is now rather bestowed on delicacy 

and truth of phrase and that high and varied 

degree of touch which is only to be obtained from 

long and legitimate effort. 

The work under review is intended to carry on 

the studies of J. B. Cramer—the far-famed 

exercise book of our second great authority in 

pianoforte playing. The attempt has been made 
to reproduce his manner, the symmetry of his 

forms, the clearness of his cantabile, and his fond 

affection for the old rhythms. The motive is 
excellent, and the design praiseworthy. ‘The 
work consists of two parts—the first treats on 
style, the second on expression. Allis legitimately 
carried out, the melody for the most part simple, 
the harmonies natural, the points well sustained, 
the form rigidly adhered to, and the execution 
demanded not more than the occasion warrants. 
There are fifteen exercises in the first part, not 
one of which is without interest, and all will well 
repay the trouble of study and practice. They 
will ensure regard from their healthy tone, and 
general naturalness of treatment; and no student 
can make them his own without great gain in 
gradation and purity of tone. The second set 
treating on expression professes to be indicative 
of certain states of feeling, different stages of 
life, and of some of its scenes. Hence we have 
the “ Cradle Song,” Gossip,” “Regrets,” “ The 
Curfew Song,” &¢. The composer demonstrates 
great practical knowledge, a vast range of passage 
and much varied feeling. Without any great 
fertility of invention there is always refined taste, 
perfection of outline, wealth in melodic figure, 
and a general felicity in a close and well sustained 
sequence of idea. As a whole the work is good, 
and its practice will tend to advance the student 
to a knowledge of the best mechanism of piano- 
forte playing, and a perfect mastery of all the 
ordinary difficulties of our present school of piano- 
forte composition. 





A SUNDAY AMONG THE CARTHUSIANS. 


A continuance of balmy spring weather, of 
almost summer warmth and brilliancy, tempted 
me to join some friends in an excursion to the 
Grande Chartreuse. 

None but those who have seen it can have an 
idea of the beauty of the road from the village of 
St. Lauret du Pont, where good quarters for the 
night may be found, to the convent. The new 
road is easy of ascent, and is a good carriage 
way; but those who are not afraid of a three 
hours’ walk will have much more enjoyment by 
going on foot. The first half hour tho valley is 
comparatively wide, but as soon as the iron works 
are passed the way lies through a magnificent 
gorge, the clear green torrent below rushing over 
its rock-strewn bed, now lashing itself into foam 
as it springs over and struggles round, now flow- 
ing more calmly ina broader streom of marvellous 
transparency, fed by numerous tributary water- 
falls, springing like bands of silver from ledge to 
ledge; above, the rocks rising to a giddy height 
are clothed with the richest vegetation; tree and 
bush, fern and flower and nioss, luxuriantly 
spreading over every inch where the sides are not 
sheer préecipices ; and through the ‘breaks of the 
wall of rocks glimpses of emerald-green meadows 
are been, stretching far up the sides of the highest 
mountains ; and in abrupt contrast to all this 
verdant, rejoicing life, animated by the songs of 
many birds, a few bands of enow, lingering in 
thé shadows of the rocks, and thickly covering 
the ‘highest peaks, tell that the sleep of winter 
is not yet quite gone. 

But the bright sun of the early morning let no 
thought of winter linger in the mind; “a new- 
created world’? was springing up; all was rich 
promise of life risen from the sepulchre of winter, 
and about to burst into the fulness of summer 
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glory—a true Rogation Sunday, fit to inspire a 
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fecling of thankfulness to “Him from whom al) 
good things do eome,” and who had made the 
world so very beautiful. 

But on entering the convent life seemed left 
behind, a shivery coldness still dwelt in the long 
silent, corridors, the place of life much more 
gloomy than the little “field of death” in one 
of its courts, where the sun was gilding the stone 
crosses that mark the last resting-places of the 
Generals of the order, and striving to irradiate 
the humble black lath crosses, which for but a 
short time recall the fact that a nameless Father 
or Brother lies beneath them; and the snowy, 
rocky peaks behind the convent point upwards to 
the deep llue heavens—the spires of nature’s 
glorious cathedral. 

A door opened and we were in the gallery of the 
It was like 
being transported back to ages centuries ago, 
their the Monks, the 
Fathers and Brothers robed in white, the Novices 
in black. ‘The cowl, drawn over the head, per- 
fectly concealed the features, and the responses 
seemed to proceed from motionless statues; sud- 
denly, at a particular portion of the service, the 
ecowls were thrown back, and the shorn heads and 
long beards of the monks were revealed. 
a change; 


church, where mass was being sung. 


Standing in stalls were 


Again 
Et incarnatus est, 
&c., all fell prostrate, and remained so some little 
as also at the elevation of the Ilost. Here 
the monotony of the Gregorian musie did not seem 
so ont of keeping as when heard under other cir- 
cumstances; if seemed, too, to be simpler than 
that which I had heard of late in other churches, 
the long drawn, sense-disturbing neuwma not oc- 
The celebrant had a fine 
and the response, sung by so many 
had a certain amount of grandeur; but 
the ear did long for some melodious phrase, some 


at the soiemn words, 


time, 


curring so frequently. 
deep voice, 
voices, 


bars of harmony, to relieve the dry, unmelodious 
unison. 

It was the period of the triennial chapter, and 
nineteen superiors of other houses of the Order 
were assembled from all parts of Europe; it was 
a striking sight to see them all kneeling round 
the high altar to receive the Holy Communion. 

Service ended we were not sorry to seat our- 
selves in the refectory, as near the monstrous 
stove as we could get, and to enjoy the djedner 
of soup, omelette, fish, and fruit, and good wine, 
for which our three hours’ walk, andthe mountain 
air, had given us good appetites; nor, of course, 
did we forget to take a glass of “ Chartreuse,” 
a monastic production of which even the ex- 
tremest Protestant would not deny the goodness. 

Sitting near our table was an elderly Curé from 
the Belgian frontier, who had made the long 
journey expressly to visit one of the monks, an old 
friend whom he had not seen for more than thirty 
years. At the very moment of his arrival he saw 
a diligence departing, and just caught one glimpse 
of his friend, who had been sent off on some 
mission connected with his order, and to whom 
there was not time to say even one word. We 
could not but sympathise with the deep disap- 
pointment of the good priest. 

After breakfast we continued our walk through 
a romantic glen to the chapel which marks the 
spot where, some 800 years ago, St. Bruno, the 
founder of the Carthusian order, eatablished the 
cells for rimself and his few followers. Even 
now, in the neighbourhood of good roads, it seems 
a place quite away from the world; but then, 
treeless and bleak as he found the whole ‘‘ desert ” 
—for its present luxuriancy of forest and meadow 
is said to be entirely owing to the industry of the 
monks—shut in by savage mountains, nothing 
but the torrent to give it life, it must have been 


a place in which none could live but those whose h 


faith, mistaken and fanatical though it may have 
been, made them ready to 
‘die here 
To-day, and whole years long, a life of Death.” 


The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cay 
during the week. 





FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 


JUNE. 
Saturday, 9th. 
II.R.1. the Princess of Wales’s Second Drawing Room 


Mr. Lawler’s Sth Afternoon Concert. Willis’s Rooms. At 3 
o'clock 
The Wandering Minstrels’ and the Moray Minstrels’ Grand 


Evening Concert, Hanover-aquare Rooms. 

The Countess Frances Waldegrave’s assembly. 

Stodare’s Magic and Ventriloquism, Egyptian-hall, 3 and 8. 

Crystal Palace—Grand opera concert and afternoon promenade— 
Sicnor Mongini and other artistes of Her Majesty's Theatre, 
and only appearance of Mdme. Grisi. 

Sir Robert and Lady Emile Peel's grand entertainment to the 
Duke of Cambridge, 

Dowager Lady Shelly's afternoon party, Fulham. 

Monday, 11th. 

Mille. Mathilde Martin's Matinée Musicale, Hanover Square 
Rooms, 3 pm 
Philharmonic Society, 

Hanover Square Rooms. 

Mr. Kuhe’s Grand Morning Concert, St. James's Hall. 

Madame Anichi Scalia’s grand Matin¢e Musicale, at Cromwell 
House, South Kensington, by the kind ‘permission of Mr. 
and Mrs. Frenke. 

Mr. Frederick Archer's Matinée Musicale, 
3 o'clock. 

Marriage of her Royal Highness Princess 
Royal Highness Prince Teck. 

Mrs. Washington Hibbert’s second dance. 

The Hon. Mrs. Parker Jervis's ball. 

Mra. Capel Cure’s concert. 

Mr. Charles Fowler’s morning coneert, under the patronage of 
their Royal Highnesses the Duchess of Cambridge and the 
Princess Mary of Cambridge and of her Grand Ducal High- 
ness the princess of Leiningen, at No. 1, Stratton-street, by 
the kind permission of Miss Burdett Coutts. 

Tuesday, 12th. 

M. Francesco Berger and Mdme, Berger Lascelles’ Morning 
Concert, Hanover Square Rooms, 

Mr. Goldberg’s grand Matinee, at 24, Belgrave-square, by the 
kind permission of the Most Noble Marchioness of Down- 
shire 

Mr. J. F. Barnett’s Evening Concert, Hanover-square Rooms. 

Mrs. Naylor Leyland’s first dance, 

The Countess of Dartmouth’s tirst dancing party. 

Marriage of her Royal Highness Princess Mary with his Royal 
Highness Prince Teck 

The Marchioness Dowager Townshend's first dance. 

Sir Thomas Wathen Waller's ball. 

Lord Mayor's dinner party to Archbishops and Bishops. 

Grand amateur concert at Willis’s Rooms. 

Wednesday, 13th. 

Musical Society of London, eighth Season.—Fourth Concert, St. 
James's Hall, at half-past 8 o'clock. 

Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
Rooms. 

Lady Margaret Beaumont’s first ball. 

Mrs. Reynolds's dance, Eaton-place, 

Mrs. Alexander Boyle's ball, 38, Princes-gate. 

Miss Burdett Coutts’s seeond concert. 

The grand morning opera concert to take place in the Royal 
Italian Opera-house, Covent Garden ; to commence at 2. 
Fancy fair and bazaar for the United Kingdom Beneficent 
Association, at Isleworth-house, Isleworth, First day. 
Thursday, 14th. 

Horticultural Society Special Show, 

Miss Palmer’s Annual Evening Concert, St. James's Hall. At 
8 o'clock. 

Mr. W. 'T’. Wrighton’s second Evening Ballad Concert, at 
Hanover-square Rooms, 

The Duchess of Marlborough’s evening party. 

Lady Halifax’s first ball. 

Mrs. Albert Goldsmid’s dance, postponed from June 5th. 

Fancy fair and bazaar for the United Kingdom Beneficent 
Association, at Isleworth House, Isleworth. Second day, 

The Marchioness Dowager ‘Townshend's second dance, 

Mr. Deacon's morning concert at the Hanover-square Rooms, 
commencing at half-past 2 o’clock. 

London Glee and Madrigal Union—Second series of concerts, 
St. James’s-hall, 3 o'clock. 

Friday, 15th. 

Mias Roxa Brinsmead and Miss Fanny Armytage’s third Matinéo 
d'Invitation 4, Wigmore Street, Cavendish Square. 

Mr. Charles Hallé’s fourth Beethoven Recital, St. James’s-hall. 
3 o'clock. 

Signor Arditi’s Annual Grand Morning Concert, Her Majesty’s 
Theatre. 

Mrs. Goodwin Craven's ball, at 8, Queen’s-gate. 

Mrs. Gwynne Holford’s concert. 

The Marchioness of Waterford’s second assembly. 

Sir Robert aud Mias Gore Booth’s ball at Buckingham-gate, 

Mrs. Hanbury Leigh’s first dance. 

Lady Emily Hankey's first ball. 






fifty-fourth Season.—Seventh 
At 8 o'clock. 


Concert, 


Willis’s Rooms 


Mary with his 


Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, New Philharmonic Concerts, St. James's 
all. 


Mr fawler’s sixth Afternoon Concert, Willis’s Rooms, at 3. 

The 7th Hussars’ regimental dinner at the Clarendon Hotel. 

Dowager Lady Shelley’ 8 afternoon party. 

Monday, 18th, 

Iler Majesty the Queen’s sixth court at Buckingham Palace. 

Mr. Ganz’s Annual Grand Morning Concert, St. James’s Hall, 
2 o'clock. 

Crystal Palace, Metropolitan Society’s Féte, President H.R. H. 
Prince of Wales. Signor Ethardo will appear, 

Hlon. Mrs. Grey's second dance. 

Mr. Blumenthal’s annual grand{matinée musicale. At 3. 

Lady Egerton of Tatton’s concert, to meet the Duchess of Cam- 
bridge and Grand Duchess of Mecklenburg-Strelitz. 








Tuesday, 19th. 
| Musical Union, twenty-second ' Season,—Sixth Matinée, St. 
Jamea’s Hall, at half-past 3 o’clock. 
H.R... the Prince of Wales fifth Levée. 
The Royal Horticultural Society. The Duke of Buccleuch’s 
conversazione 
| Lady Louisa Douglas Pennant’s second ball. 
Mrs. Hopkiuson’s ball, 
| Wednesday, 20th. 
Miss Kate Gordon's Matinée Musicale. 
| Last Concert of the New Philharmonic, St. James's Hall. 
Mr. W. T. Wrighton’s Morning Ballad Concert at Hanover- 
| square Rooms. 
| Grand ball at the Turkish Embassy. 
Lady Margaret Beaumont’s second ball, 


square, was 120 i; Strangford’s ‘‘at home.” 


Sir Ralph and Lady Howard's party. 


—s 


—_—_—_——_ 


Thursday, 21st. 
Lady Charlotte Watson-Taylor’s dance, 
Lady Halifax's second ball. 
Mr. John Thomae’s grand harp concert, at the Hanover-square 
rooms ; to commence at 
The grand Caledonian fancy dress ball at Willis’s Rooms, 
instead of the 18th inst. 
Mrs. G. A. Osborne and M. Wieniawski’s matinée musicale, 
Hanover-square Rooms. 
Mdme. Rudersdorff's grand morning concert, St. James’ 8-hall, 
2 o'clock 
iday, 22nd 
Mr. Charles Hallé’s afte ‘Be ethoven Recital, St. James’s-hall 
t 3 o'clock. 
Mdme. QOury’s Matinée Musicale (by kind permission) at the 
residence of Mrs. Leo Schuster, 49, Eaton-square. 
Mr. Ellis Roberts’ Grand Evening Concert. 
Concert at Buckingham ‘palace. 
Signor and Signora Badia’s annual grand matinée musicale, 
Lady Gardiner’s second dance. 
Saturday, 23rd. 
tose Show, Crystal Palace. 
Dowager Lady Shelley’s afternoon party. 
Mrs. Schuster’s garden féte at Roehampton. 
Monday, 25th. 
Loyal United Friend’s Féte. Signor Ethardo will appear. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o’clock. 
Visit of his Royal Highness Prince Alfred to Liverpool. 
Mr. Benedict’ 8 thirty-first annual grand morning concert, St, 
James’s-hall. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St, 
James's Hall, at half-past 3 o'clock. 
Lady Charlotte Watson-Taylor’s second dance. 
Herr Béringer and Herr KE. Schubert’s Morning Concert. 
Wednesday, 27th. 
Herr Engel's third Harmonium Recital, Collard’s Rooms, 
State ball at Buckinghain Palace. 
Mr. Benedict's second annual grand morning concert, St, 
James's-hall. 
Thursday, 28th, 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Mr. Charles Hallé’s sixth Beethoven Recital, St. James’s-hall, 
At 3 o'clock. 
Lady Howard’s first morning party, at Craven Cottage, Fulham, 
Saturday, 30th. 
Grand Volunteer Review at York, by their Royal Highnesses the 
Prince of Wales and the Duke of Cambridge. 
Dowager Lady Shelley's afternoon party. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Tuesday, 3ra. 
Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. 
Mrs. John Holman Andrews’ soirée musicale d’invitation, 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Heryee’s third Morning Concert, Collard’s Roams. 
Mrs, O'Neill’s concert, 19, Belgrave-square. 
Countess Fitzwilliam’s asssembly. 
Thursday, 5th. 
Marriage of her Royal Highness Princess Helena at Windsor 
Castle. 
Friday, 6th. 
Mr. Charles Hallé’s 7th Beethoven Recital. 
At 3 o'clock. 


St. James’s Hall, 
Saturday, 7th. 
Dramatic College Féte, Crystal Palace (first day). 
The Wimbledon Volunteer Review. First rst day. 
Monday, 9th. 
Dramatic College Féte, Crystal Palace. Second day. 
Friday, 13th. 
Mr. Charles Hallé’s 8th Beethoven Recital. St. James’s Hall, 
8 o'clock 


Saturday, 21st. 
Grand Volunteer Review at Wimbledon, 





~ Cunns or © ‘OUGHS AND » Comps By Dr. Locock’s PoLmonic 
Warers.—From Mr. Lea, Druggist, Ellesmere : “1 would recom- 
mend you to give more publicity to your Wafers in Shropshire ; 
they are selling here very much, and it is astonishing what good 
effects are resulting from them.” They give instant relief to 
asthma, consumption, coughs, and all disorders of the breath and 
lungs. To Singers they are invaluable for clearing and strength- 
ening the voice, and have a pleasant taste. Price 1s. 14d., 28. 9d., 
and 4s. 6d. per box. Sold by all Chemists. 


IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
No.1 { There is a flower that bloometh .. 














P| Soames that a SERRE GES 
7 My own my guiding star. . e 
No. 2 { ye ee s Re Robin Hood 
The Convent Cell. . 
No. $4 ar wasrauk &famethaticrapted 1p o 
No, 4., ue é bella, Quantoé GaPa.,.... 
No. 5 rve maf’ née @ndarond .........0.. aid ed 
Angiol ee eee +++++++ Beatrice di Tenda 


No. 6 it Sweet Spirits hear my prayer <. 


Take th “A Lurline 


cup of sparkling wine. . 
Price 2s. each. 
Cramer anv Co. (Limited), 201, Regent-street. 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART'S celebrated OPERA, in 
two neo, Solo 5s. each; Duets 6s. each; Accompaniments, 
Is, each, 
Cramer & Co. Lisrrep, 201, Regent-street. 













NDEGGER’S NEW SONGS 

4 aes REP ee coccecsoenes 28. 6d. 
Tgantaceate C'une Helle (ie ©) seecees 28, 6d 
ditto (in ‘) ixsonh oxmes Se 

Se uote buds, came slote ballaeas.cocssesess 2s. 6d, 
La Luna é bella (in G) ..... eromesees cccd co ew Mie Ol. 
ditto (in B flat) .......... 28. 6d 


“Four 1t lian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘le C amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer «& Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Psignor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Athenaum. 





CRAMER & CO. Limited, 201, Regent-street, London, W. 
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NEW COMIC SONGS, 
SUNG EVERYWHERE. 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Foozin-Um.” 





Price 3s. 





ApUMBRATIVE DisQuisITION BY THE CRITICAL COMMENTATOR 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on | 
his snit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his | 
present charge—that of attending to the Nore Light: a duty | 
neither trivial nor’ light in character. It was at this post that | 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed; also with the fate of our hero’s two sisters, who appear to 
have been a sealy lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ‘tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite’ un, 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
«op prevented him from whet ing his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, “‘ food 
or worms, brave, pursy.” His character among his contem- 
poraries. BioGRAPHICAL NOTE: The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“4 A-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 


the dear girl transcended her parent ; how the chére rose above | Mr. J. 8S. GROGAN, Selector of Mu 


pa; the Jew-lover and his national antipathies ; trial by Jewry 


and conviction of the criminal ; the auld Turk and the alterca- and Erard). 
tion ; how even the best story needs a little bo(l)s’tring ; the sqaure, Belgravia, London, 


father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s condyct 
is hot found square; how the Jews avenged their relative; How 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
Story goes-sternly to a conclusion, 


— 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
Was complete. The burlesque song was very comically ren- 
dered ; iit kept the audience in a perpetual titter, and was 
cored.” —Staffordshire Sentinel. 





NOW PUBLISHED. 
Price 3s. 


The New Comic Song by the Author of 
** Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 


I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who neveT 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he setved eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reaets on his 
imagination. How he waited in the City, which is sitty- 
Waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espouse Mariar Ann ; how he wished to marny her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S. Martin’s le Grand. How the very thought of 
S. Martin caused a smart in his rival's breast llow 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very _ establishment of 
the despised and forlorn’ waiter. Tiow the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last soupir and plunged into the soup here; how he 
thawed and resolved himself into Adieu; how he fell a deeea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 





CRAMER & Co. LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up im boxes containing one gross each 
with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 





PIANOFORTES. 
J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho,) 
W. J. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes tuned, repaired, taken in exchange, &c, 





RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Instruments (16 years 
practically engaged in the eminent firms of Messrs, Broadweod 
Fee, 108. 6d. 82, St. George’s-road, Warwick- 





VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND, 

VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Price 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CQO.,, 


NATIONAL MUSIC. 


HAPPELL'S (W.) Porvunar Music oF THE 
OLpvEN Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
Kopend, axngra chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. In 2 Vola Royal 
8vo, price 42s, Or in Seventeen parts, each 3s. , 


HAPPELL'S (W.) Otp Eneuisn Drrriss, 

selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, 4to, 10s. Gd. Ditto, half bound 
morocco, gilt edges, 15s. 


\ TOOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T,.M, Munir, J.T. 
Surenye, and H. KE, Dinpiy. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. Gd. 35s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorcr Farqunar Graname, 
Author of the article “Music” in the seventh edition of the 
“ Encylopredia Brittanica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronax FanquHan Graname, 
THE DANCE MUSLC, One volume, 7s. Being the 
“omplete Collection of Reels and oe 80 arranged as to 


admit of their being played in the regular sequenees of Reel, 
Strathspey, and Reel. 


N OORE'S. IRISH MELODLWS. — With New 
1 Symphonies and Accompaniments, and Edited by G, A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co, Limited, 201, Regent-street. 


IOLINS AND VIOLIN MAKERS, 
On the Ist of March was Published 
A DICTIONARY of the GREAT ITALTAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
‘their characteristics, qualities, tone, valuo, classification, &e. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Loneman & Co. 








NEW SONGS 


BY 


SIGNOR F. LABLACHIE. 





ad, 

*€Co que je Veux,” "The Wish” .. 2. ...cceeveeeeee 8 O 
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Cramer & Co. Limited, 201, Regent Street, 


For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish Gorman Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamirton & Co. 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





a *& 
RORY OF THE GLEN. Song .....°3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O'ER THE SEAS, Irish 
eta), Fe eee cccccesees Mire ; we 
CHINESE DANCE, For Pianoforte 4 0O 
TRIUMPHAL MARCH. For Piano- 
LOPES .ccccsccscccccccdene penn cbapesnesnde dncd ritinie 





Cramer & Co. Limited, 201, Regent-street. 


REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


IUustrated. 








Price 32. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda’ 
Evening Concerts) after some of his songs, which were rend: 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


CRAMER AND CO, LIMITED, 











CRAMER & CO. LIMITED, 201, Regent Street, W. 





15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


201, Reaunrt Sterez Lonpvon, W. 
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CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 


limitations, viz. :— 


(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 


(3.) One 
currency of 


Copy only of each Piece 


a Subscription. 


can be furnished during — the 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 


of their Sheet Musie, 


calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25 8. if the Music be sent by post ; payable in advance. 


NRAMER & CO. Limited, 201, Regent-street, 
) have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at halt price. 
G OL D AND GRAY. Song. GOUNOD. — 
} pAbvesr UABOL. Vor Bianoforte. NOLLET. 
4s 
—— FREE LANCE. LINDPAINTER. 3s. 
() SALUTARIS. Chorus. GOUNOD. 3s. 
AY® VERUM, 


GILV ERY LIGHT.” Serenade. OFFENBACH. 
b Ba. 


Chorus. GOUNOD, 3s. _ 


Sacred Drama. GOUNOD. Voice 

and Piano complete, 6s. net. x si 

| FY ETTLEDRUM SCHOTTISCHE. 

\ 7 GODFREY. Solo or Duet, 4s. ae 

(POXOPHOLTT E POLKA-MAZURKA. 
OFFENBACIEL Salo or Duet, 4s. 

Wer JOHNNY COMES MARCHING 
HOME. The popular Song. 


rprouias. 


Ra. 
PEsCTIFUL ISLE OF THE SEA. 
THOMAS. — 3a. " 
4 Neos MAN AT THE NORE, 
LLOYD'S New Song. 38. 
ees MARINER'S DAUGHTER, 
BORDESE. 3a. "s 
NOLLET. = 4s. 


“ARTHUR 

Cavatina. 

(CAPRICE VILLAGEOIS. 
) 


“LL THE RAGE. Quadrille on Popular Airs. 
CALLOCOTT. 4s. . 
OR A. New Valse. GODFREY. (On 
N Tara's Halls.” Solo or Duet, 4s, 40 
| aliens SINGING BEFORE SAUL. In D, 
C, and B. BORDESE. 3n. 


] OTOS WALTZ, METRA, 4s, 
4 


Sa. 


NOT ALL FORGOT! Song. CH. LORET. | 

“LADRA. Petite Fantaisie. 
_CROISEZ, _ 2s. ¢ \ 

1" BARBIERE. Foe Fantaisie. CROISEZ. 


Au VALSE. = ae ‘4s. 


G AZZA 





WVAVERLEY. Scotch Pantaisio. BERGER. AAS 





[ *"ECLAIR. Petite wentaiate. CROISEZ. 
4 2s. 6d. 


many) LAUTO MAGICO. Petite Fantaisie 
BERNTOFF. 2%. 64. 


Petite Fantaisie. CROISEZ. 


2s. 6d 


| pomnens 


| MOE “Potite Fantaisie, CROISEZ. 2s. 6d- 





MARINERS’ WELCOME HOME. Vocal duet 


MACFARREN. 8s. 





I’ ‘IS MAY. Part-song. MACFARREN. 3s. 





—— ME TO SLEEP. Song. J. BARNETT. 
3s. 





| ya ID. Idyll pour Piano. 





QONNAMBULA. Piano duet. DE VILBAC. 





SEELING. 3s. 


TOUJOURS | A TOL ais FELDER. 3s. 





[SLORENCE. © Valse. C, GODFREY. 4s. 








| ei it) PED. WALLACE. 880 
_— GALOP. C. GODFREY. 4s. 





[ * BaccHANTES Piano. 





C. GODFREY. 4s. 
T ILIAN. Valse. CALLCOTT. 4s. 
4 


( y° EEN OF THE ISLES. 


praru ERK OF LIGHTS! Sacred Song. 


((oUETLY DOVE. Ballad. GOUNOD. 3s. 
“NOLLET. 3s. 


Quadrille. 


y=. Vocal Valse, in C and B. ARDITI. 3s. 








ps Arditi’s Valse, arranged for dancing 


_ by GODFREY. — 4s. 
Beste Gal GALOP. F. DAWSON. 4s. 


VYALes PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 


GTUDIES FOR st YLES. _ Part |. of the above 
83." : i} 
‘UDIES FOR EXPRESSION. Part Ll. of 
the above &s. 


SOUVENIR DE SI’. LEONARDS. Polka. 
FELDER, 3s. 


y ASSACRKRE OF MACPHERSON. Comic 
Song. BON GAULTIER. 383s, 


Boceuet of AIRS on GOUNOD’S “ IRENE,’ 
CRAMER. 5s. 




















ert: DE BATH. Polka. FELDER. 





pA BICHE 
BERNSDORFF. 3s, 


P HINE WINE LANCERS, C. GODFREY. 


AU BOIS. Piano. 





Ds LES THUAGES, ~ Reverie. ASCHER. 





|) pemeeeemees Cash, Solo, 3s.; Chorus, 4s. 





Baars’ S WAVE, Bao 3s.; Chuors, 4s. 
Go 


Pot HoEN SONG. KQ@NIG. 3s. 





For Piano. 








(PE MUSKETEER. Song. MEMBREE. 3s. 








O saioeeme AUX ENFERS, Quadrille. | 





1 (TH PSALM (LUTHER’S). 
SURENNE. 3s. 
‘U™ NOTTE A VENEZIA. 
8s. ARDITI. ; 
WALLERSTEIN. 








Solo or Duet. 





2 Somes swat 





STRAUS. 4s Ae BORD DU “RUISSEAU. Idyll. 
CHOPIN. Duo | 


| M AkcuE FUNEBRE DE 
for Piano and Harmonium. FRELON. 6s. 


DELAIDA DE BEET HOV EN. 
|£ ; Piano and Harmonium, FRELON. _ 6s, 


O KAFOOZLEUM : | The Great Comic Song. | 











SOUR. 12. 


Duo 10 for 


)ERN ~ pence E SCHOOL, FOR) 
ODER} AND EXPRESSION. MM. NOLLET and iT FIELDS yh ay Sacred Song. 





MM BBRILY, aEERILY. aiEE THE SNOW. 
Part-Song. HATTON. 3s. 


‘T, ADY OF SHALOTT. Piano. FELDER. 
4 








| IFE’'S CURFEW aE ARDITI. 3s. 
4 





PIN. 38. 



























0. 
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28 GUINEA PIANETTE, ia Roféwood or Walnut < ° if ’ 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 


»ARAMER & CO. LIMITED 


“ET ON HIRE the following Pranofortes for THREE YEARS, after which, and wirnout 


ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum, 
15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


v 











—, a 


SVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior, Pianofortes 
being entirely excluded from the ftock. 


ww 





QUARTERLY PAYMENTS IN ADVANCE. 








~~ 






VS 


CLANOFORTE 
Che Tecurgest in Europe), 


rh 
& 





207 & 209, REGENT STREET, W. 





MR. WALLERSTEIN’S 


ORCHESTRE DE BAL. 


ON enn nn 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 


Her Excellence The Countess d’Apponyi. 

His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire. 

The Most Noble The Marchijoness of Ailesbury, 

The Most Noble The Marchioness Townshend. 

The Right Hon. The Countess Cowper. 

The Right Hon, The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon, The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The Lad et Beaumont, 
The Right Hon. The Lady 'y Hankey. 

The Hon. Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild, 





Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan, 


——— 








Mr. Wats x, aged by the great suceess that has 
attended his efforts during the last six Seasons, to introduce the 
hew and sterling Dance Mnsic of the Continent, and likewise 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘Orchestre de Bal,” 
performing exclusively 9 Music, organized a second band, 
whose repertoire will include the most popular English Danice 
Music of the day. 


In order to obtain the best facilities for the reception of te 
orders of his patrons, Mr. Wa.Lerstern has established bis 
Office at the Music and Pianoforte Rooms of Messrs. C2aMER 
& Co., 201, Regent Street. | 


With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compoait' 
of the best English Com; , and of the Messrs. Strauss, . 
Lumbye, Gung’l, Fahr &c., Mr. Wauterstern intends 


producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 


Performers to any number sent to any part 9 the Kingdom 
For terms, programs, dress Mr. ' 
‘€ Co, Limited, 201, hegeut . 


TIS, ChaAMED 


CRAMER & Co.’s PIANETTES. 


(ypuaee favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Struzt, in the fol- 
lowing variety of case and mounting, viz. ;— 


Guineas. 
In AsH . ose beeehd se abe case cecesgneeees Om 
In Beak WALNUT (. .. 06 0c 00 oe cn ccce cece cedsccee! 20 
Im FGuRep WALRUS oo 0c cc ccsccccscccccccccccccs BO 
Tet RROMBWOOD, onc coe ye 00 0460 60 06 0 ws secs sereecces, SB 
In Pear TREE, TO RESEMBLE EBONY..........+.+. 28 
In RosEwoop, WITH ALBERT FALL..........+++++. 80 
In Burr Watnvt, with ALBERT FALL.,.......... 34 
Ditto, with Trusses AND SHAPED Enps.......... 88 
In Pottann Oak, DitTo ........6+ iddeidedeso/ O8 


In Marie anv Gotp, Aubert Fatt anp Trusses., 45 


In Fiaurep Cepvar, WITH Do. Do... ....s,00eee008 45 
In Otive Woop, with Do. Do.......ececeeeeeee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConomManveEt and Gotp, with Do. Do. ........ 60 
In AmBoyna AND GoLp, witH Do. Do. ........ 52 


[The folding-wp keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. pea 


Is Sonup ManoGasy, packed in Zinc and Shipped., 40 
Ditto, with Folding-up Keyboard ........s.s00008 45 





CRAMER and Co. Linttxgp have been induced, from the very 
extensive popularity attained by their Prayertes, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piayettes are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. “t ngw 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or wnsubstaatial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


—— 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORIE, GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 








THE CHIEFTAIN’S WIFE. 
“A NIT A, 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the Ia 
Philharmonic Society's Concert says :— : 

“*Mr. Reeves achieved another triwnph in Brinley Richards 
ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply atfecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita. and A few 
faithful followers. His little band scattered, himself Husted 
down by land and sea, he found a pone | refi at Rinini, 
where Anita died from exhaustion. Garibaldi conld not stay to 

rform the last sad office of affection, and tore himself from 
Ret unburied corpse, which was cared for by the rude pen- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife, The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined voval éffurt, and there was a ome 
demand for the repetition of the ballad, with which Mr, yes 
readily complied.’ 4 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20t . 

“The most remarkable featwe of the performances was tho 
inging by Mr, Sims Reeves of two new songs, ‘ Lost Hope? and 
Anita,’ set by Mr. Brinley Richards, both of which were 
| “rm received and encored.”-“T7he Otperder, (J he 
6th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr, Sins 
Reeves, was also encored With phates The same compli- 
ment, moreover, was d to another song of his, enti 
* Anita,’ sung by Mr, Sims Reeves, a very beautiful and expres- 
sive composition.”—/llustrated London News, Jane 24th, _ 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were panece e s ved and 
encored, The words are y¥ eful an 
music is sufficiently good to give Mr, Reeves material 
upon 'to employ his unequalled powers of pres wea Mise te 

second is a lament suggested by the death of Gari ‘s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is ic 
and winning to a high yand, sung with the very ion 
of tenderness by the and intellectual artist ent: 


with tation, we could not w r at the 
favour which it received,” —. Gar, Jun 





PRICE 3s, 


—S 


CRAMER & GO! Limited, 261, Regent-strest, W. 
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STANDARD ‘WORKS. 


THE MAY-QUEEN. 
A Pastoral, the Words by H. F. Cnortry. 


Composed by WILLIAM STERNDALE BENNETT, Mcs. 
Prov. CANtas., 





Complete 154, Also an 8vo. edition, in paper covers, 4s. ; in 
cloth boards, 68. The favourite songs, ‘‘ With the carol in the 
tree,” and ‘*O, meadow clad,” transposed editions, each 28. 6d. 


Also all the other vocal pieces, printed separately, and various 
pianoforte arrangements by Cattcort, Hoimes, Osnorne, and 
Cuatmens Masrena Also the Choral and Instrumental parts, 
of which lists may be had 


MOZART'S 12th SERVICE. 


For the Pianoforte, with ‘ad lib.) accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM UUTCHINS CALLCOTT. 
In purple cloth boards, as solos, 128. ; as duets, 15s. Accom- 
pinents, Ss. cach; or, in Three Books, at 48, each, solos; 68. 
each, duets. Accompaniments, 1s. cach, 





LAYS OF GERMANY. 


For Two Voices Edlited and arranged by WILLIAM 
HUTCHINS CALLCOTT, 





CHAMBER TRIOS. 


Prine ipally for Female Voices, with English Words, Music by 
the most eminent English and Foreign Composers, Four Vols, 
in cloth beards, containing 24 Trios, £1 1s. each. 

List of Contents, &c., may be had, 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 


Ga” The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.'S 
NEW PIANO MUSIC. 


SCOTSON CLARKS 
‘London Streets,’ fantasia on popular Airs.‘ Patineurs,” 
Glissando. ‘ The Cascade” and ‘ Saltarelle.” Each 4s, 


KUHE'S 
** Bacchanale,” “Serenade Bohemienne,” and ‘ Marche de la 
Victoire.” Each 4s, 


KUHE'S 
“Fille du Regiment,” ‘“ Huguenots,” ‘‘Sonnambula,” and 
* Norma.” Hach 4s, 
BOYTON SMITH'S 
**Fern Leaves,” “Auld Lang Syne,” ‘‘Orphée aux Enfers.” 
Kach 4s. ; and ‘‘Stabat Mater,” 5s. 





SYDNEY SMITH'S 
“Hardy Norseman,” ‘‘ Dame Blanche,” and .‘ Lucia di 
Lammermoor.” Each 3s. 


L. A. STERN'S 
*‘Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant. Each 4s, 





L. STERN’S 
“Slap Bang Polka,” solo or duct, each 3s, 


L. STERN'S 
‘Slap Bang Galop,” solo, 8s, 





SONGS. 


J. BENEDICT. 
* My heart the Kolian harp resembles.” 28, 6d. 





SCOTSON CLARK'S 
“Never, my child, forget to pray,” “How dear is home to 
me,” and ‘‘ The Sea has its Pearls.” Each 2a, 


L. STERN'S 
“ That little word, ‘ Yes I” = by Miss Rachel Sanger at the 
St. Janes’s Theatre, and nightly encored. Price 3s. Full 
core gratis. 








LONDON: 86, NEWGATE STREET. 
BRIGHTON: 6, NEW ROAD. 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 





ALE XIN A; 


oR, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


| 
' 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6d, 





LONDON; 
Apvams & Francis, 59, Fleet-street ; 
Simpkin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 
rr uHeE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Ivformation, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





K VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 








\ ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
rINAFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
eveniug wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 

JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 














N ESSRS. CRAMER & CO., have lately _. 
lished the following compositions by FRANCESCO 
BERGER. 
PIANOPORTE. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisi¢éme 
Tarentelle. Unspoken Thoughts, book L Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

Sones, 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 
Hood). Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide E. Procter). Thy way, not mine; O 
Lord (sacred). Lighten our darkness (sacred). Behold, I stand 
at the door and kpock (sacred). 

Vocat Concerrep. 

Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duct for tenor and contralto. I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 


Cramer & Co, Limited, 201, Regent-street. 


To be published on the 15th June, 1866, Price 1s. 


Bedi CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets,” 
Londres: Rotanpt, 20, Berners-street, W. 
ia i Now ready, price 1s, each play. 
i ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
‘Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc. 
Londres : Rotanpt, 20, Berners-street, W. 











First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque........++ 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......9.. 48. Od, 


= 


: | Scans COCKS & CO’S NEW MUSIC: 


\ R. WRIGHTON’S CONCERT, June Tth, at 
the QUEEN’S CONCERT-ROOMS, Hanover-square 
Selection from the Programme: ‘They tell me I am quite 
forgot,” ballad, Madame Parepa; ‘‘Gentle Ray of Sunlight,” 
Miss Kdith Wynne; ‘Oh! ye tears,” song, Madame Berger- 
Lascelles. ‘‘She sang among the flowers,” ballad, Madame 
Parepa ; ‘‘Her bright smile haunts me still,” ballad, Mr. Ww, 
T. Wrighton ; ‘‘ How sweet and soothing the vesper chime,” trio, 
Madame Parepa. Miss Edith Wynne, and Madame Berger- 
Lascelles. Each of the above free for 19stamps. ‘The Musical 
Box,” piano, Herr I. Liebich, free for 19 stamps. ‘‘ Ballade,” 
piano, Herr IL. Liebich, free for 25 stamps. Mr. Weiss will also 
sing in several concerted and other pieces. ° 
RINLEY RICHARDS’S NEW MUSIC for 
> the PIANOFURTE, 3s. each ; all at half-price. 
No. 1. HER BRIGHT SMILE HAUNTS MESTILL, W. T, 
WRIGHTON, 


No. 2. MY EARLY HOME. BT. 

No. 8. THE LIQUIDGEM. W.'T. WRIGHTON. 

No. 4. JENNY of the MILL. LEDUC. 

No. 5. KATHLEEN AROON, ABT. 

No. 6. THE BRIDGE. Miss M. LINDSAY. 

No. 7. IN SEARCH of the PRIMROSE. W.T. WRIGHTON, 

No. 8. WHAT ARE THE WILD WAVES SAYING? 5, 
GLOVER. 

No. 9. THE BONNIE BIRD. ABT. 

No. 10. CHIME AGAIN, BEAUTIFUL BELIS. 

No. 11. WARBLINGS at EVE, WARBLINGS at NOON, and 
WARBLINGS at DAWN. 8s. each. 

No. 12. GOD BLESS the PRINCE of WALES. BRINLEY 


RICHARDS. 4s, 


London : ROBERT COCKS & CO., New Burlington-street 
and all musicsellers, 





THE BADEN BADEN WALTZES, 
By H. T. TILLYARD. 4s, 
Author of Imogene. 
Oxe OF THE Best Sgrs oF THE SEASON. 





Messrs. R. Cocks & Co., New Burlington-street. 


RGAN BUILDING.—E. FLETCHER, from 
% London, Organ Builder. 12, Union-strext, Ship-street, 
Brighton. 


HE ITALIAN LANGUAGE in relation to 
_ SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 
N'RYSTAL PALACE,—* DON’T FRET.’’— 
JUNE 13th. 5000 Voices. Admission One Shilling. 








o6 ON’T FRET.”—JUNE 13th.—TONIC 
SOL-FA ASSOCIATION CONCERT, Crystal Palace, 
5000 Voices. —Conductors, Messrs. Santi and Donsoy. ‘Tickets 
may be had of the usual agents, and of Marlow, Hammersmith- 
gate ; Gange, 12, Lower Belgrave-place, Pimlico ; and Wise, 1, 
Wellington-street, London-bridge. 
* * The friends of the Association are reminded that it will 
only benefit by Tickets purchase (of the Teachers or Agents. 








NEW ENGLISH SONGS. 


aeeerrrrrrrrrnor* 


SWEET WIFE OF MINE .......... J. L. Hatton 
STARS AND THE BELLS ................. Winn 
*TWENTY YEARS .........0.+-... J. L. Hatton 
WATCHING..........ceccccccee W.J. Westbrook 
BE THOU NEAR ME .......... Virginia Gabriel 
at... 2 Ree Tiree 
COME AND MEET ME, DARLING .. F. Berger 
"TIS BUT A LITTLE FADED FLOWER ........ 
WEST-WIND, O WEST-WIND .... A. M. Smith 
* “Mr, Lambert gave the splendid song, “Twenty Years,” 
which might have been written for him, so admirably does it 
suit his magnificent voice.”—The South Durham and Cleveland 
Mercury, April 14th, 1866, 


Percept Fs 
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LAMBORN COCK, ADDISON, AND CO., ' 
62 & 63, New Bond-street, corner of Brook-street, W. 





| | ARMONIUM EXHIBITION for one week, 

at Messrs. Lamborn Cock & Co., 63, New Bond-strect. 
The Musical Public and the Profession are invited to inspect 
two of Mr. W. E. Evays’ largest Harmoniums, built to private 
orders, and containing several valuable improvements never 
before introduced into the instrument. Mr, Evans will perform 
daily until 6 o'clock in the evening. 





HE “EVANS” HARMONIUMS. The 
greatest improvements ever effected in the Harmonium, 


now exhibiting for one week at Messrs. Lamporn Cock & Co.'s, 
63, New Bond-street. 


HE PATENT GENUALS, now exhibiting at 
Messrs. Lamborn Cock & Co.’s, New Bonfl-street. 


‘To SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


HE CULTIVATION OF TEA in the ‘East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 

















Printed by Gronar Woop, of No. 201, Regent-street, in the 
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